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step up to horrorl Step up! You hove nothing to lose but your life. Climb the scareway to Paradise in this 
super-nice issue that is crammed ond jammed with eerie articles from the Village of the Damned. Recom- 
mended by my Mother — and would Mary Shelley lie to YOU? 


SPEAKING OF 



OF WK All? 


Well, at least you know the Editor 
isn't a vampire “he does cast a re- 
flection. And vice versa: a lot of mon- 
sters cast reflections on HIM. 

Getting out this issue was a (you 
should pardon the pun — but you 
won't) a close shave. Flying to Eu- 
rope for the 10th Annual Fanta- 
science Film Festival in Trieste, 
one hour ahead of the threatened 
11th hour All Pilots Worldwide Air 
Strike which either came off or didn't 
and is now past history — I got only 
4 hours sleep out of 48 while put- 


ting this issue “to bed", as we say. 

Too bad I didn't have time to read 
it as I wrote it as it looked real great 
as it flowed out of the typewriter. 
Now & then 1 caught references to 
the NEW DR. PHIBES, some great 
OLD LUGOSI & KARLOFF stuff, 
a Black Drac and all sorts of fas- 
cinating things. Can't wait, myself, 
to see all this in print and find time 
to read it. 

Hey — don’t grab MY copy! 

Get yourself one of your own! 

(You'll never forget it— or regret it.) 



3 





Baron Frankenstein, and is 
superb in all his roles. Cush- 
ing is the Karloff of the 70’s. 
What about THAT, Lee fans?! 

JOE HAMMELL 
Hopewell, Va. 


WAILS FROM THE CRYPT 

I’m writing concerning Al- 
lyson Dalton s letter in issue 


She asked for a filmbook 
on NIGHT OF THE LIVING 
DEAD, and I’d like to second 
the motion! I’d also like to see 
lengthy coverage on such 
flicks as the new MARK OF 
THE DEVIL and THE OMEGA 
MAN, my favorite Chariton 
Heston sci-fi film. 

WANTED! More Readers Like 


ABOMINABLE SNOWMAN . . . being labeled a horror actor, 
to ZOTZ! but he could perform well in 

FM ft89 & #90 will surely ANY role. His personality was 
become collector’s items with as versatile as his talent. I 
all of those great articles and hope you will feature more on 
features. Basil. He is an immortal of 

I’ve enclosed some draw- filmdom and, like the stars, is 
ings of my favorites. Hope eternal. 

Vco'uES ARCHANHAULT WANTED! More Readers Like 


This issue DEDICATED to 
TAMERATHERESTE HELENE 
HAJEWSKI. G.M.C.-or TAM- 
MY for short— one of LON 
CHANEY SR.'s greatest fans 
and one of FM’s greatest ad- 
mirers. She’s 28 and hopes to 
be reading FM in 2028! We 
hope so too— Forry Ackerman. 


FIONA McQUARRtE 


Canada 


FM BY THE NUMBERS 

I would like to congratulate 
you on FM #91. It was a truly 
great issue, loaded with fas- 
cinating material. The preview 
of FROGS was especially wel- 
come, and I’m glad it won't 
be another bloodbath. 

All. in all, FM is a great mag. 
just as it was when it first 
came out. In its 14-year his- 
tory, there have been 81 num- 
bers of FM and 10 yearbooks, 
adding up to 7,060 pages, all 
of them gems! 

ALAN KALIVAS 
address unknown 


I really like your mag a lot 
and read it whenever I can get 
my claws on it. Right now I 
have a subsCRYPTion to FM, 
and will probably continue to 
buy and read your zine after 
I'm gone. 

Altho I enjoyed your TALES 
FROM THE CRYPT filmbook, 
I noticed one mistake. The 
photo of Death on the motor- 
psycho is from the “Wish 
You Were Here” segment, 
and not “Reflection of Death,” 
as you have captioned it. In 
face, you made no mention of 
the '^‘Reflection” episode, 
which stars Ian Hendry as a 
man killed in a car crash who 


^'(1 MICHELLE KEENAN 
— ^ ' ' would like to get some- 

i/ir^^rt’iiec\or'uAwuA^iii t ^bing off my chest about this 

JACQUES ARCHANHAULT craze for Christopher Lee. 
PATURONP ». I FP I'^'^ny people seem to insist 

KAIHBUNtoiLtt jg really great. I say he is 

I’ve just finished FM #90 good, but not great. To put 
which was just great. Rath- it simply, he is overrated, 
bone was a fine actor and a Many of his films are cheap 
finer man. No one could pos- (HORROR HOTEL) and his 
sibly replace him as the mas- roles small (CORRIDORS OF 
ter detective, Sherlock BLOODj.LeeisgoodasDrac- 
Holmes. I also enjoyed his per- ula, but not much else. My 
formance in THE BLACK choice for best actor is Peter 
SLEEP. He may not have liked Cushing, He is unmatched as 


WANTED! More Readers Like 


Its be a VICE PRES- 
per FAMOUS MON- 
You get » colorful 


JOSEPH CONCIATORI 


returns from the dead without 
knowing it. 

MATTHEW CHOATE 
East Northport, N.Y. 


(Continued on page 74) 
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FANG MAIL Dig Draculetters? Then you’ll 
love all the Praise laid on our All-Bela Issue 
(n92) 

SHOCK-A-BYE BABY From GORGO to 
DORIAN GRAY, from BELA to BORIS, an 
unusual Feature you Won’t Soon Forget! 
(By Thomas Rogers) 

MYSTERY PHOTO This Time you might 
call Mr. Fright a Fly-by-Night 

DR. JEKYLL S SISTER HYDE When Worn 
en’s Lib enters the Lab it’s enough to Drive 
Any Sane Scientist Mad! (And Sister Hyde 
is a Liberated Woman, You Better Believe 
It!) 

HOW TO MAKE A MUMMY All Aboard the 
Moon Tanna Express for Sphinxville with 
Jack Pierce & Lon Jr. as Your Engineers! 

IN THE DAYS OF THE DINOSAURS Pre 

historic Thrills in the Lost Worlds of O’Brien 
and Harryhausen 
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MURDERS IN THE RUE MORGUE They ve 
been at it for about 40 Years but guess they 
haven’t Killed Everybody Yet down there 
on ole Rue Morgue St. 


DORIAN GRAY STRIKES AGAIN Just as 
you’ve Always Pictured Him— Thoroughly Re- 
volting! 


YOU AXED FOR IT! Eleven Great Pix for 
Your Shock Book including BELA! LON JR.! 
CHRIS! BORIS! and FORREST-?! (Who 
He?) 


FASCINATING KARLOFF FACTS New 

Things are Constantly Coming to Light about 
Our Departed King of the Night. 

GRAVEYARD EXAMINER The Noosepaper 
that Gives All You Night People Daymares! 

PROFESSOR GRUEBEARD The Curator of 
Forgotten Lore Once More Opens the Door 
to Yesterday. 

THE MAGAZINE MONSTERS BELIEVE IN 




"Ah, luncheon 


is served!" GORGO approves os he is about to take a bite of the nice bathysphere sent 
down to him with the tasty morsel — human! — inside. 



A Fright Film List of 
American & British Horror Flicks 
with Shock & Surprise endings. 
It’s the screaming end! 


By THOMAS ROGERS 

Both science fiction and horror short stories in literature have been known for their 
usual “shock” or “surprise” endings. Although novels of this nature generally have a 
happy or tranquil climax, there are some which, I am happy to say, do not. Through 
the years, more and more motion pictures of this type have conformed to the 
“Twilight Zone” style. The change-over is both exciting and enjoyable. Originally 
movies, as well as books, showed the good guys always winning. This attitude is very 
unrealistic. People — especially today’s generation — want realism in what they see 
and read. Even comic books (How 1 hate that misleading term!) are changing. In the 
following, I have tried to give recognition to every American and British 
horror/monster/science fiction film of the aforementioned sort. There are more such 
movies on the way. The future looks good, folks! 


CONTINUED- 


1 robably the earliest movie to have a shock or 
surprise ending was THE MUMMY’S GHOST 
(Universal, 1944). After killing his double-crossing 
master (John Carradine), the mummy (Lon 
Chaney, Jr.) decided to abscond with the beautiful 
heroine. He wanted her because she was a 
reincarnation of an ancient Egyptian princess. For 
some inexplicable reason, his captive grew years 
older with each step he took! She died of old age 
even before her captor was swallowed up by the 
quicksand he tried to walk across. 

As for THE PICTURE OF DORIAN GRAY 
(MGM, 1945), anyone who was unfamiliar with 
Oscar Wilde’s novel was surprised when the villain 
stabbed his distorted soul-portrait and 
consequently died. The closing scene showed the 
man as a grotesque horror, but the painting was 
back to normal. 

ABBOTT AND COSTELLO MEET 
FRANKENSTEIN (Universal, 1948) had a 
humorous surprise ending. After Dracula, the 
Wolfman, and the Frankenstein Monster (Bela 
Lugosi, Lon Chaney, Jr., and Glen Strange, 
respectively) apparently had been destroyed, 
Abbott and Costello were in a rowboat, confident 
that they were finally safe. Suddenly, the Invisible 
Man (Vincent Price) announced his presence, and 
the two comedians jumped overboard! 

ABBOTT AND COSTELLO MEET DR. JEKYLL 
AND MR. HYDE (Universal, 1953) had an even 
more surprising ending. While Costello was in 
monster form, he managed to bite about half a 
dozen English bobbies who were trying to subdue 
him. After Costello resumed normalcy, he and 
Abbott were startled when they saw that all the 
policemen had turned into monsters! 

The war plans of the INVADERS FROM MARS 
(20th Century-Fox, 1953), (the same which were 
modified and used years later in IT CONQUERED 
THE WORLD) were highly entertaining, but the 
movie’s ending was even better. Everything turned 
out to be a dream, but later on the boy-hero 
seemingly awoke again, and saw the flying saucer 
of his dreams land in the distance. Was that also a 
mental illusion, or had he foreseen the future? The 
audience never found out. 

The energy-charged inter-dimensional being who 
was NOT OF THIS EARTH (Allied Artists, 1957) 
was killed in a car accident. The totally 
unexpected closing shot at his grave was of 
another alien invader, who had been sent to 
replace the dead one! 

When everyone — audience and characters, 
alike — thought that the VOODOO WOMAN 
(Carmel, 1957) was dead at the end of the film, 
the creature rose from the boiling pit which had 
claimed her. It was inferred that, like man’s greed, 
the beast was eternal. 
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in THE UNDEAD (American-International, 1956), 
the hero traveled several centuries into the past in 
order to save a streetwalker’s ancestor from being 
beheaded. He battled the Devil, and the witch who 
framed the ancestor, but he had to let the 
medieval girl die anyway, so that her descendant 
would continue to live on in the future. After the 
execution, however, the hero realized that he was 
trapped in the past! With this realization, his real 
body, which was in our present time, disappeared. 

As in Richard Matheson’s novel by the same name, 
THE INCREDIBLE SHRINKING MAN 
(Universal, 1957) also lacked a happy ending. This 
was interpretive, but it was filmed with an 
optimistic outlook. The hero remained 
infinitesimal, trusting to God that it was for the 
better. 

The conclusion of FRANKENSTEIN 1970 (Allied 
Artists, 1958) did not really come as a surprise. 
Throu^out the film Boris Karloff, the mad 
scientist, kept harping about the proud heritage of 
his family name — Frankenstein. Therefore, most 
viewers should have realized what the rampaging 
monster would look like in the final scene: a 
perfect replica of the last Frankenstein. 

Radioactivity in the oceans helped spawn THE 
GIANT BEHEMOTH (Allied Artists, 1959). After 
this dinosaur was destroyed by a British nuclear 
torpedo, all remained peaceful — until word was 
received that the same ecological conditions were 
turning up elsewhere — in America! 

The ending of ON THE BEACH (United Artists, 
1959) did not deviate from the conclusion of 
Nevil Shute’s novel. According to both, humanity 
was doomed to extinction by radioactive fallout. 

The audience knew that the primitive humans and 
monsters in TEENAGE CAVEMAN 
(American-International, 1959) were our 
ancestors, but no one suspected that they were 
actually the aftermath of a nuclear war! The same 
idea was used in CREATION OF THE 
HUMANOIDS (Genie, 1962), with a few major 
differences; mainly, that we are the descendants 
of androids! 

Viewers of THE TINGLER (Columbia, 1959), like 
the movie’s hero (Vincent Price), hoped that the 
deadly centipede-like creature would die when it 
was returned to the cadaver from which it had 
been removed. Not so, however. The thing proved 
to be so powerful that it reactivated the corpse! 

The finale of THESE ARE THE DAMNED 
(Hammer Films, 1961) showed that professional 
soldiers and scientists are capable of hunting down 
and killing innocent people. The good guys turned 
out to be bad guys, the hero and the heroine died, 
and the gifted children remained imprisoned 
because of man’s fears. 







"Walking my baby back home." Khoris (Lon Jr.), hoving determined by the weird birthmark on her wrist 
that Amina (Ramsay Ames) is the reincarnation of his beloved Egyptian Princess Ananka of 3000 years 
ago, he takes her for o little walk. 



factory of the 21st century in THE TIME TRAVELERS (AlP, '64). "Getting things SQUARED away!" FJA said, 
while turning a circular metal hoop into a 4-sided object with a magical flick of the wrist. His role won 
an Academy Award — the Laughing Academy, that is. 


According to BEYOND THE TIME BARRIER 
(Pacific, 1960), humanity was again destined for 
annihilation. Mankind was doomed, but the 
mutants who would survive the atomic holocaust 
might develop, as our ancestors did. The last 
camera shot was of a jet pilot who had aged 
greatly because he had journeyed forward and 
backward in time. 


section of London (as well as a fishing village), 
were permitted to live! Modern conventional 
weapons proved useless against the parent beast, 
so the two man-killers got away without having to 
pay for their crimes! 

THE MASK (Warner Brothers, 1961) turned out 
to be a hallucination-inducing/mind expanding 


The rocket-sabotaging CAPE CANAVERAL 
MONSTERS (CCM, 1960) were balls of intelligent 
energy from another star system. Confident that 
their mission was a success, these aliens left Earth 
near the end of the film. As the rescued human 
protagonists drove away, secure in the belief that 


device. The other-worldly sequences were in 3-D. 
After the film’s villain was disposed of, the mask 
was returned to the museum from which it had 
been taken. But the dreaded, Lovecraftian-like 
thing continued to exert its irresistible influence 
upon unsuspecting humans. 


the invaders would not return, one car turned a 
bend and crashed. The screen then went blank, 
and the invasion of our planet began. 


THE BIRDS (Universal, 1963) rose up against 
mankind for apparently no reason at all. Their 
revolt was world-wide. As the protagonists drove 


Surprise of surprises! GORGO (MGM, 1960) and away at the end, it seemed as though the feathered 

his towering mother, after destroying a large ones would inherit the Earth. 
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Once futuristic, now part of the past: FRANKENSTEIN — 19701 with the late Boris Karloff. Here Karloff 
tenderly tends to his human skeleton, just waiting for his electromagnetic skills to bring it to life. 


The Green Siren of Space, vampiric Velana, checks the pulse of sleeping astronaut before taking a sooth- 
thing warm draught of blood! Florence Marly in Curtis Harrington’s production of QUEEN OF BLOOD with 
Basil Rathbone & Forrest J Ackerman. AiP '66. 



The ending of TURN OF THE SCREW (20th 
Century-Fox, 1961) did not deviate from Henry 
James’ classic novel. In both, the possessed little 
boy won his battle against the malignant male 
ghost. Tragically, he won in the only way he 
could: by dying. 

THE DAY MARS INVADED EARTH {20th 
Century-Fox, 1963) had one of the most 
frightening climaxes of all. The hero (Kent 
Taylor), his wife and daughter, and the girl’s 
boyfriend joined together to face their evil 
Martian replicas. It seemed as though an ending 
like that of THE BEAST WITH A MILLION 
EYES would be shown (i.e., love destroys the 
aliens). The family was next shown driving away. 
Were they real or not? They were not! Left behind 
were the scorched silhouettes of what had been 
four human beings! 

The villagers burned THE HAUNTED PALACE 
(American-International, 1963) of Lovecraft/Poe, 
and the heroine was saved from having to mate 
with a demon. But the final footage revealed that 
Charles Dexter Ward (Vincent Price) was still 
possessed by his warlock ancestor! 

The ghost-house of THE HAUNTING (MGM, 

1963) triumphed at the end of the movie. It 
managed two things: to kill the main female 
protagonist and to maintain its own existence. 

After the hero of THE TERROR 
(American-International, 1963^ succeeded in 
killing Boris Karloff and rescuing the mysterious 
heroine, he discovered that she had died long years 
before. The body of the girl he loved decomposed 
before his eyes just before the end credits were 
shown. 

THE UNEARTHLY STRANGER (Independent 
Art, 1963) was an invader from another solar 
system. There were actually many Strangers, all in 
human female bodies (just the opposite occurred 
in I MARRIED A MONSTER FROM OUTER 
SPACE — the invaders occupied only male 
bodies). The most dangerous one did not die until 
the conclusion of the film. When the two heroes 
reached the spot where the creature had hit the 
sidewalk after falling a number of stories, they 
were amazed to learn that her body had 
disintegrated! Upon looking around, they found 
that they were surrounded by a large number of 
curious, unfamiliar women. Were the onlookers 
human? Perhaps. But they looked awfully 
menacing. 

It was pretty obvious, toward the end of the 
movie, that THE GORGON (Hammer Films, 

1964) was also the bewitched heroine. While the 
she-monster was casting her spell of evil upon the 
hero, Christopher Lee crept up behind her. When 
he was close enough, he sliced off her head! Thus 


(Horror of horrors!), both the monster and the 
heroine died. A moment later, the girl’s lover 
succumbed to the final curse, and turned to stone. 
Chris alone survived. 

Vincent Price was THE LAST MAN ON EARTH 
(American-International, 1964). This version was 
very similar to Richard Matheson’s novel, but the 
book was of course much better because of detail 
and suspense. The endings of both were similar. 
The hero was hunted down by the semi-vampires 
who feared him, and he was then murdered by 
them. The remake, THE OMEGA MAN (Warner 
Brothers, 1971), was much different in almost 
every respect. At the conclusion of this one, it 
seemed that the hero (Charlton Heston) would 
escape. Then he was speared by the leader of the 
mutants! Mankind seemed doomed, but Heston 
succeeded in giving the antitoxin to the few 
still-human survivors just before he died. 

THE TIME TRAVELERS 
(American-International, 1964) had a false “shock 
ending.” The plot was similar to BEYOND THE 
TIME BARRIER. After the heroes managed to 
return to their own time zone, however, they 
found that their existence was not synchronized 
with anyone else’s. They solved this problem by 
reluctantly traveling even further into the future, 
and they ended up in a Garden of Eden. The 
movie ended by showing an impressive and 
frightening — though unnecessary — mock “time 
trap.” 

Robert Bloch’s brainchild, THE SKULL (Amicus, 

1965), was that of the infamous Marquis de Sade. 
In the movie, Christopher Lee told Peter Cushing 
that the skuli was occupied by a demon. Cushing 
did not believe this, until he was controlled by the 
invisible spirit and forced to commit theft and 
murder. Qishing broke the devil’s control over 
him toward the end of the story, but he soon had 
his throat torn out by the skull itself. When the 
examining doctor suggested witchcraft to the 
police inspector, the latter’s reaction was, “Not in 
this day and age,” and the skull waited for other 
victims. 

By human standards, the murderous 
NIGHTCALLER FROM OUTER SPACE 
(Butchers, 1965) deserved to die. He escaped, 
however, to Ganymede, taking with him over one 
hundred kidnapped women for breeding purposes. 
He left behind a prediction of doom for the 
human race. 

Michael Rennie was Garth, the CYBORG 2087 
(Feature, 1966). At the finale of this one, the 
robot hero from the future succeeded in defeating 
his cyborg hunters, and in changing the future 
itself. In doing so, he ceased to exist, which of 
course was a paradox. Nonetheless, that’s what 
happened. 
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What the BLUE BOY is to the world of fine art, this GRUE BOY is to the art of fine horror! Hurd Hatfield 
contemplates his own portrait in THE PICTURE OF DORIAN GRAY, MGM, 1945. 


13 


The bone-devouring silicates of the ISLAND OF 
TERROR (Universal, 1966) were destroyed by 
radiation. Afterward, one of the heroes 
commented that it was fortunate that the 
creatures had been restricted to a small island. 
Otherwise, they could not have been destroyed. 
The scene then shifted to a scientific research 
center somewhere in Asia, and it was made clear 
that the silicates were on the loose again ! 

The extraterrestrial QUEEN OF BLOOD 
(American-International, 1966) had the appetite 
and the super-hypnotic powers of an Earth 
vampire. After she bled to death, the spaceship she 
was on landed on our planet. Her (apparently 



When the mad dec hydes around the corner, some 
BODY is gonna get a coroner's thrombosisi Either 
that or a heart attacki (Boris Karioff in ABBOTT & 
COSTELLO MEET DR. JEKYLL A MR. HYDE. Universal 
1953 .) 


fertile) eggs were discovered, and the stupid 
scientists decided to let them hatch. Forrest J 
Ackerman ended the film by carrying the deadly 
eggs out of the rocket. 

THE FEARLESS VAMPIRE KILLERS (MGM, 

1967) was both a delightful comedy and a 
suspense thriller. Roman Polanski directed this 
film about two men who went around hunting the 
undead. There were a few very close calls for the 
heroes, particularly at the end of the movie, when 
the hunchback was chasing them. The two heroes 
finally got the heroine away from the vampire 
castle, however, and things were looking up for a 
change. But then the beautiful girl bit the younger 
man on the throat! As the small group rode away, 
the narrator stated that it was indeed ironic that 
the very thing the old vampire hunter wanted to 
destroy was being brought to civilization by none 
other than himself. 

THE CURSE OF THE CRIMSON ALTAR (Tigon, 

1968) was enforced by a witch (Barbara Steele). 
This movie stated that fire could not harm a 
witch! Christopher Lee turned out to be the 
villain, with an added surprise. As he stood atop 
the burning building, he changed into Barbara 
Steele! Her mocking laughter accompanied the 
end credits. 

Despite its humorous moments, PLANET OF THE 
APES (20th Century-Fox, 1968) was one of the 
best American science fiction movies of the 1960’s. 
Although the ending was somewhat similar to 
Pierre Boulle’s novel, many people did not suspect 
that Charlton Heston was really on Earth! The 
closing scene of the Statue of Liberty, half-buried 
by land shifts, was rather startling to behold. 

Two years later, BENEATH THE PLANET OF 
THE APES was released (again 20th 
Century-Fox). A race of warped physical/mental 
mutants was introduced in this version. After 
killing off the mutants, the apes inadvertently 
activated a “doomsday bomb,” which destroyed 
the entire planet. 

ROSEMARY’S BABY (Paramount, 1968) turned 
out to be Satan’s son, the antiChrist. The script 
followed Ira Levin’s novel, exactly. At the end of 
the film, both Rosemary and her baby survived. 
And Rosemary loved the child (if one can call it 
that)! If the Bible is correct about good defeating' 
evil, mankind is at least in for a great deal of 
trouble. If the Bible is wrong, humanity — as far 
as this movie is concerned — is doomed! 

2001, A SPACE ODYSSEY (MGM, 1968) showed 
Keir Dullea ultimately being transformed into a 
super-fetus. He was the first Star-child, and he 
could not be destroyed. Although he was not 
shown activating Earth’s orbiting atomic weapons 
(which occurred in Arthur C. Clark’s book), it was 


14 




in 1956 a really frightening thing happened: during the making of American Releasing Corp's (not to 
be confused with Corpse) BEAST WITH 1,000,000 EYES (all of 'em bloodshot) the young producer and your 
FM Editor met for the firstime. That shocking event took place when Roger Corman met Forrest Acker- 

monsterl 


obvious that our planet was his to do with as he 
pleased. 

THE MAD DOCTOR OF BLOOD ISLAND 
(Hemisphere, 1969) created a super-strong, 
chlorophyll-based monster. Toward the end of the 
movie, the beast appeared to kill the scientist. The 
explosion which followed seemed to destroy the 
bodies of both of them. After conditions on the 
island returned to normal, the hero and the sexy 
heroine departed. But somehow the green 
murderer turned up in their lifeboat, reaching out 
for the unsuspecting humans! The sequel, BEAST 
OF BLOOD, picked up right where its predecessor 
left off. 

NIGHT OF THE LIVING DEAD (Reade, 1969) is 
an unforgettable motion picture. Although the 
plot was rather hackneyed, the action and the 
suspense were highly commendable (just the 
opposite was true of the dialogue and the acting). 
Every main character was killed in this one, 
including the black hero (a monster film first!), 
who was mistaken for a zombie and subsequently 
shot through the head. 

SCREAM AND SCREAM AGAIN (Rank, 1969) 
dealt with an attempt by cyborgs to take over the 
world. At the end of this flick, the villain (Vincent 
Price) was destroyed by Christopher Lee. The 
other human robots were also destroyed. 
Unfortunately, as Chris, the hero and the heroine 
drove off, only the audience knew that Mr. Lee 
was a dangerous Composite creature. 


Although the formidable COUNT YORGA, 
VAMPIRE (American-International, 1970) was 
staked to death at the film’s end, his female 
subjects were not. The hero and the heroine 
managed to lock the undead women in a room. 
When the relieved hero turned to look at his 
girlfriend, however, she lunged at his throat with 
bared vampire fangs. 

Vincent Price seemed to survive the curse of Edgar 
Allan Poe’s CRY OF THE BANSHEE 
(American-International, 1970). The head of the 
nocturnal, werewolf-like sidhe was practically 
blown off by a blunderbuss, just before the 
monster was able to kill him. Unfortunately, no 
burial took place; the coffin was empty! Soon 
afterward. Price discovered that, in broad daylight, 
the monster was in his very coach! There was no 
escape for him as clawed fingers reached for his 
throat! 

H. P. Lovecraft’s voracious DUNWICH HORROR 
(American-International, 1970) seemed 
indestructible. When its part-human brother was 
killed by the good warlock (Ed Begley) at the 
movie’s conclusion, it shifted into its rightful 
demon-dimension. The Horror would not enter 
our dimension again, unless someone reopened the 
dimensional gateway. The only trouble was, the 
heroine was pregnant! In her stomach was the 
embryo of another monstrosity! 

EQUINOX (Harris, 1970) was a milestone in 
amateur motion pictures. The special effects were 
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Strange Interlude! Bela Lugosi meets the Frankenstein monster he once played, this time portrayed by 
Glenn Strange. Note famous Dracula ring on Bela's finger. From A&C MEET FRANKENSTEIN, Uni. '48. 


excellent, and the story line was like something 
out of Lovecraft’s works. In this one, everyone 
was killed off by the demonic monsters except 
one young man, who was later placed in a mental 
institution. The villain, Asmodeus, told the 
survivor that he would die in exactly a year. At 
the appointed time, the hero’s dead girlfriend 
approached the building in which he was 
imprisoned. What was to follow was clearly 
understood. 

THE HOUSE OF DARK SHADOWS (MGM, 
1970) was far, far better than the TV series. 
Practically everyone was wiped out in this one. 
Right after Barnabas was destroyed by the 
wooden arrow, a strange thing happened. The 
heroine commented that she felt that the good 
part of the villain somehow lived on. At that 
moment, a vampire bat went flying past the 
screen. Was it the “good part” of him? Or was it 
something else? 

The audience did not get to see the actual 
OBLONG BOX (American-International, 1970) of 
Edgar Allan Poe’s tale until the conclusion of the 
movie. In it was placed the villain’s tortured body; 
he was undead! Prior to being buried, he bit 
Vincent Price, who was originally responsible for 
all his troubles. Soon afterward. Price (the real 
villain of the story) developed the same 
deteriorating disease, and the native curse 
endured. 


What was it that killed Christopher Lee (Dracula, 
of course) in TASTE THE BLOOD OF 
DRACULA (Hammer Films, 1970)? No one 
knows for sure. When a large cross barred 
Dracula’s escape from the dilapidated church, he 
climbed up to the balcony. There, he imagined 
that he saw gleaming religious symbols all around 
him. He reeled, fell, and then turned to dust. It 
appeared as though temporary insanity got him 
that time. 

Over all, MEPHISTO WALTZ (20th Century-Fox, 
1971) was a very boring movie. It had a few good 
parts, though, one of which was the entire 
sequence of scenes in which the heroine killed the 
villainess and projected her own mind into the 
victim’s body. In this way she lived on, and 
regained (physically only) the man she loved. 

There have also been a few movies which were 
made up of three or more short stories (all of 
which had shock or surprise endings) within them. 
Among these are; Poe’s TALES OF TERROR 
(American-International, 1962), DR. TERROR’S 
HOUSE OF HORRORS (Amicus, 1964), Robert 
Bloch’s TORTURE GARDEN (Amicus, 1968), 
Ray Bradbury’s THE ILLUSTRATED MAN 
(Warner Brothers, 1969), Poe’s SPIRITS OF THE 
DEAD (American-International, 1969), Bloch’s 
THE HOUSE THAT DRIPPED BLOOD (Amicus, 
1971), and EC Comics’ TALES FROM THE 
CRYPT (Amicus, 1972). 
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END 




Is he THE FACELESS MAN? (The 
one in THE CURSE OF, who got 
buried in the Pompeii eruption 
and erupted back into life cen- 
turies later?") 

Is he the FIEND WITHOUT A 
FACE? 

Was his the FACE OF FIRE after 
it got put out? 

You'll find out (if you don't know 
from your own experience) if you 
skillfully rearrange the letters 
in (are you ready for this?)— 

LEO FRY US THET CHEFI 





ANSWER 

10 MISERY PHOTO PHOTO Na 59 

Plenty of you figured out lastime that the actor in the Puzzle 
Pic was RALPH BELLAMY and we'li publish a number of your 
names below in half a mo'. But first we want to congratulote 
a couple of you who pointed out to our pointy-headed Misery 
Photo Ed that the correct name of the movie was not THE MAN 
WHO LIVED AGAIN (which was one of the great Karloffilms) 
but THE MAN WHO LIVED TWICE. Mark Sprague caught the slip- 
up, also Max Long & Jack Taylor. Others who recognized the 
scary scarface were Sidney Kine, Alex J. Tamsula & Rick Men- 
donca. 

Dropping back to Mystery Photo #58, we want to congratu- 
lote a pair of pals who simultoneously figured it out 
and phoned in their answer: the pic was from the silent ver- 
sion of DANTE'S INFERNO and the winners were: RICH CORRELL 
& DAVE NOWELL. 
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Tho incredible transformation beginsi Man into woman . . . woman into maniac . . . womoniac! 


ladies 81 gentlemen, 
place your bates! 

s the face familiar? 

Do you feel like you’ve seen him before? Well, 
you very likely have— and will again— if you’re 
a horror fan. 

Try TASTE THE BLOOD OF DRACULA 
for openers. In Chris Lee’s chrisly vampire pic 
young Bates was cast in the role of the despotic 
young aristocrat— remember? 

Subsequently he’s been seen in LUST FOR A 
VAMPIRE and— the title role- in HORROR OF 
FRANKENSTEIN. 

Now Bates joins the greats— Barrymore, Shel- 
don Lewis, Spencer Tracy, Jack Palance and of 
course Fredric March in the Academy Award 
winning performance — as Robert Louis Ste- 
venson’s durable dual personality. There is some 
reason to believe that a Scandinavian version of 


DR. JEKYLL & MR. HYDE may have been the 
first sci-fi film ever made. 

Certainly J&H is one of the most viable. 

Most recently early FM fan Gray Daniels has 
been seen in THE JEKYLL-HYDE PORTFOLIO 
and a DR. JEKYLL & MISTRESS HYDE has 
been announced. To say nothing of the stellar 
announcement of a new version contemplated by 
MGM with Lord Lawrence Olivier in the title 
roles. 

(No, we haven’t forgotten about the Paul Mas- 
sie version with the atypical title of HOUSE OF 
FRIGHT. We just wanted to make sure you were 
awake and paying attention. Getting your claws 
& fangs all sharpened, weren’t you, to write a 
nasty letter to Fang Mail, taking old Dr. Acula 
to task for leaving out one of the modern 
JEKYLL & HYDES! Of course, we haven’t for- 
gotten the older SON OF DR. JEKYLL with 
Louis Hayward. Or, for that matter, DAU- 
GHTER OF DR. JEKYLL.) 
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Burke gets caught up in his work. (He finaily got the hang of it.) 
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Better switch to a white hat & a white coat, doc— to match the white hair you been giving people lately. 


filmmakers retezoned for offbeat 
version of oft-filmed classic 

Remember THE AVENGERS, the popular 
TV series? Since its inception in 1964, a pair 
of producers helmed it thru its years of success- 
ful episodes. That team was Pennell & Clemens 
and they have combined their talents again in 
the production of DR. JEKYLL & SISTER 
HYDE. 

Clemens is particularly qualified for the col- 
laboration, having made his mark as a writer of 
the macabre when he scripted the best TV thrill- 
er of 1962, for which he won the Edgar Allen Poe 
Award. 


search for the elusive 
“elixir of life” 

When Fredric March did his thing, it was with 
the goal in view of isolating evil and thereafter 
eliminating it. Now that the magnificent March 
version, together with Bela Lugosi & Carroll 
Borland in MARK OF THE VAMPIRE and Bor- 
is Karloff in THE MASK OF FU MANCHU have 
been revived around the country on a triple- 
threat horror bill, some of you may be famihar 
with the famous speech at the beginning of di- 
rector Rouben Mamoulian’s inspired version: 

“Gentlemen!” Dr. Jekyll said to his learned 
colleagues at the university. “London is so full 


21 






Burke & Hare, that jolly pair of grave-robbers, deliver a sample to Dr. Jekyll. 


of fog that it has penetrated our minds, set bound- 
aries for our vision. As men of Science we should 
be bold and curious enough to peer beyond it into 
the many wonders it conceals. 

“I shall not dwell today on the aspects of the 
human body— in sickness and in health; today 
I want to talk to you of a greater marvel— the 
soul of man. 

“My analysis of this soul— the human psyche— 
leads me to believe that man is not truly one but 
truly two. One of him strives for the nobilities 
of life; this we may call his good self. The other 
seeks an expression of impulses that bind him 
to some dim animal relation with the earth; this 
we may call the bad. These two carry on an eter- 
nal struggle in the nature of man, and yet they 
are chained together; and that chain spells re- 
pression to the evil, remorse to the good. 

“Now . . . if these two selves could be separat- 


ed from each other, how much freer the good in 
us might be, what magnificent heights it might 
scale! And the so-called evil self, once hberated, 
would fulfill itself . . . and trouble us no more. 

“I believe the day may not be far off when this 
separation will be possible. In my experiments I 
have found that certain chemicals have 
the power ...” 

But hidebound minds in fogbound bodies de- 
ride the good Dr. Jekyll and drive him to des- 
perate measures— resulting in the loosing on the 
19th century of the monster known as Hyde. 

In DR. JEKYLL & SISTER HYDE, Ralph 
Bates sets about his unorthodox expferiment with 
a different purpose in mind; 

His is a search for an impossible dream, a won- 
der drug to prolong life. It is ironic that, in his 
effort to prolong it, his methods should lead him 
to shortening it — for an unfortunate few. 
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hare tod2iy — gone tomorrow 

Burke & Hare. 

Like Dracula & Frankenstein, Jack & Ripper, 
Blue & Beard, they went together as a terror 
team that made gaslit London of the 1800s wish 
Tom Edison would hurry up and invent the elec- 
tric light! 

Burke & Hare. A real fine pair. A gruesome 
twosome. 

Their job: grave-robbing. 

And how, pray tell, does a fine gentleman like 
Dr. Jekyll get mixed up with the likes of these 
scurvy customers? 

Well, m tell ya, guv’nor. 

You see, young Dr. J is pursuing his search 
for a drug to prolong life. Ceaselessly he works 
at this problem which stubbornly defies analysis. 
(Nature jealously guards her secrets— there 
are things man was not meant to know!) 

At last— semi-success: he isolates some fe- 
male hormones as the principal ingredient of 
what promises to be his scientific breakthrough, 
an elixir of— 


Life! 

Now, the big question before the house is: 
where is he going to get a large enough supply 
of this vital ingredient? 

“in the midst of life 
there is death” 

Who was it once made the profound observa- 
tion that, in the midst of life, there is— death? 

Was it the author of weird tales, Ambrose 
Bierce? But he disappeared many years ago, 
south of the border in old Mexico, and hasn’t 
been heard from since. (If he should by 
any chance read this issue of FM, please con- 
tact the editor and let us know if we have quoted 
you correctly— and if indeed it was your quote 
in the first place. ) 

Anyway, whoever said it— it’s true. 

In the midst of life there is death: and at first 
Dr. Jekyll procures that which he needs— the 
female hormones— from an official source. 

The official source, of course, is: the morgue! 



The result 


Doc. 
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knife in this role." We heor as o kid she was quite a cutup. 


Martine Beswick said "I had the time of 


the morgue the merrier 

The young doctor, nothing daunted & ever 
daring, risks himself as his first human guinea 
pig- 

He drinks the potent potion! 

Does it paralyze him? 

Poison him? 

Alter him, change him, make him feel— dif- 
ferently? 

It changes him, alright! 

His voice, his looks, his— personality. 

He looks into the mirror mirror on the wall 
and, most amazing revelation of all, discovers 
he has been changed into a woman! 

A young, beautiful woman! 

being of blasphemy 

Jekyll becomes obsessed with the fantastic 
possibilities of his work. But then he is frustrated. 

“Sorry, Dr. Jekyll, but we can’t provide you 
with any more cadavers. ’Fraid you use up our 
corpses, sir, faster’n our natural supply!” 

So he has to stoop to super natural sources. 

Or, rather, Burke & Hare, the fiendly neigh- 
borhood corpse-kidnappers, do the stooping. 

But then even his hardy helpmates are 
denied him as they individually meet horrid 
fates: 

Burke is caught & lynched by an angiy mob 
what doesn’t art like its dead ones pinched. 

Hare gets off easier: he is merely blinded by 
the blind rage of the mob. 


to kill or not to kill, 
that is the question 

But Dr. Jekyll has no William Shakespeare 
to guide him so he decides to suffer the slings 
& arrows of outrageous fortune and makes the 
terrible decision to take human life in order to 
further his research. Thereafter he walks the 
streets, looking for a likely victim— and finally 
settles on one of the ladies of the night who is 
inviting trouble by being on the dark streets of 
London. 

A new kind of Ripper stalks & strikes by night: 
Jeke the Ripper! 

no place to hyde 

The hue & cry is on and Jekyll is forced to be- 
come Sister Hyde once again. In this perfect dis- 
guise he kills & kills again. 

Prof. Robertson {Ger^d Sim), a friend & col- 
league of Jekyll’s, begins to be suspicious. His 
suspicions are rewarded by his untimely demise. 

In one last desperate attempt to rid himself 
of his female alter ego, Jekyll kiUs again. This 
time the pursuit draws nearer and, ironically, 
it is finally the blinded Hare who leads the foxes 
to Jekyll! 

Chased by the police, the mad doctor flees to 
the rooftops— from which he falls to his death. 

The beast takes beauty with him. 

When the police examine the dead body, th'ey 
are astounded to find it a corpse like no other 
they have ever seen . . . end 
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chancy takes the wrap 


F irst off, if you’re around 6 feet tall, which was 
about Lon Chaney’s height back in the 40s 
when he was playing mummies, you get your- 
self about 400 yards ot gauze tape. 

Then you pick up a pound or two of hydrous 
silicate of alumina . . . 

“Of what—V." you ask. 

Ah, we thought you’d never ask. It’s better 
known as Fuller’s earth or Fuller’s clay. 


OK. So armed with the latest dirt from Holly- 
wood you have your Mom or Pop or Mad Assist- 
ant spend 3 or 4 hours (providing they’re as skill- 
ed as the late Jack Pierce) in wrapping you up 
till you look like Super Prune. 

Then you’re painted, for all you’re worth, with 
that bucket of Fuller’s earth and, presto, the 
Mummy of Tanna Town goes to town again! 

( Send $50 for instructions how to de-mummify 
yourself! Believe us, you’ll consider it worth it!) 



Prof. Normon (right: The late Frank Reicher) gets a fright in the night. He's just completed deciphering 
the secret Egyptian hieroglyphics and is brewing a "Cup of Life" out of the mysterious tanna leaves when 
he is petrified by the stealthy entrance into his study of the murderous mummy Kharis (Lon 

Chaney Jr.) 
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this was the 
world that 
tvas»»0 





About IT) years ago a fantastic film was re- 
leased. Entitled THE ANIMAL WORLD, it 
unfolded the exciting story of life on Earthy 
story that began two billion years ago and is 
still not ended. THE ANIMAL WORLD was a 
documentary in blazing Technicolor which fea- 
tured among its greatest scenes many prehistoric 
monsters. Here is a second glimpse at the Age 
of Dinosaurs. 


FAMOUS MONSTERS OF FILMLAND 



"Eggosaurus!" Prom this small shell grew the 
mighty creature on the apposite page! 


monster-makers 

D r. Charles L. Camp, professor of paleon- 
tology at the University of California and 
a leading authority on the dinosaur period, came 
to Warner Brothers’ studios as special consultant 
on the film. Together with leading sculptors & 
artists, miniatures resembling Ceratosaurus, Ste- 
gosaurus, Triceratops, Tyrannosaurus Rex and 
Brontosaurus were creat^. In this fabulous film 
these monsters of another bygone age battled 
each other, amidst violent cataclysmic scenes of 
volcanic eruptions & earthquakes. 

To achieve the difficult effect and make it ap- 
pear as real as humanly possible. Producer Irwin 
Allen hired 2 of the finest animators available — 
and certainly no strangers to our readers — ^Willis 
O’Brien & I^y Harryhausen, to capture scenes 


A good close look ai the 30' machine of destruc- 
tion that was the almost invulnerable Triceratops 
with his deadly horns and armor-plated hide. 



in which the giant animals search for food, look 
for mates and fight with one another. 

Harryhausen says he was horn with the ab- 
normal patience necessary for his job of stop- 
motion animation. 

harryhausen’s secrets 

“I often have to act the role of a dinosaur, 
or an ape, or even a flying saucer,” he explained 
at the time, “to feel how to move the models in 
portraying a certain kind of scene. For THE 
ANIMAL WORLD, I studied movements of 
lizards because the dinosaurs were actually mam- 
moth reptiles. I got considerable inspiration from 
the famous paintings of dinosaurs by Charles 
Knight that hang in the Museum of Natural His- 
tory in New York.” 

Undoubtedly Harryhausen’s job was no easy 
task. Sometimes he spent 3 days getting a scene 
that ran a scant few seconds on ^e screen. The 
dinosaur models were 2' to 3' in length. 

“We could construct full size dinosaurs or 
other animals,” he said jokingly, knowing full 
well that some are VCK long, “but they woifid be 
harder to manipulate.” 

Each move, either of the entire animal or its 
leg, head, tail or mouth, was from i/4" to 3" in 
distance. 

“The greater the distance, the faster the ani- 
mal seems to be moving on the screen,” explained 
Harryhausen. 

masterpiece of animation 

But there are more than just simple move- 
ments to these scenes. There is characterization 
and even a hint of emotion. Some reviews of 
THE ANIMAL WORLD mentioned the pathos 
at the climax of the dinosaur sequence when the 
mighty beasts succumb to the ravages of earth- 
quakes & volcanos — all in the world of 70 mil- 
lion years ago. 

As we know, Harryhausen also worked with 
Willis O’Brien, famed animator of THE LOST 
WORLD, who drew blueprints & sketches of 
THE ANIMAL WORLD’S dinosaurs, which 
were constructed by Warner Bros, technicians 
with the help of Pasqual ManueUi & Harold Wil- 
son. These latter two, sculptors, worked on the 
skin & muscles of the creatures. Then Harry- 
hausen did the final touch, the animation. 

The last step is a complex & complicated pro- 
cess. In one scene, wherein a baby Brontosaurus 
was hatched from an egg, over 200 ^gs were 
used before a satisfactory version was ftoied! 

But when THE ANIMAL WORLD was re- 
leased to the world — literally, for prints were 
made in 17 languages! — Harryhausen & Willis 
O’Brien were not caught with ^g on their face. 

THE ANIMAL WORLD was one of the most 
splendid, vivid & enthralling motion pictures ever 
filmed — with perhaj^ the most expertly done 
dinosaur sequence ever made. 



the story, in brief 


Chapt. 1 
"2 Billien A.D." 

Out of the maw of the Universe, across im- 
mensity unthinkable, distance incalculable, time 
incre^ble, an interstellar speck whirls. 

It is a lifeless ball, lost in space, seeking its 
date with destiny, with the miracle of — life. 

It is eons in the past — 2 billion years and more, 
as we have at last come to reckon time — and not 
a living thing exists on the planet yet to be 
named Earth. 

Then — 

Chapt. 2 
"Sound & Fury" 

The seas chum & steam. 

Thunder roars & lightning flashes and the 
humid air is heavy with the eerie odor of ozone. 

And life is born! 

A quivering, purplish mass . . . the primordial 
molecule which, after half an eternity, mutated 
. . . multiplied countless billions of times . . . 
and filled the prehistoric seas with one-ceUed 
plants & single-celled animals. 

The protozoa. 

The life-forms of the ooze. 


Chapt. 3 

"As Time Gees By" 

The pace of evolution quickens. 

A “mere” hundred million years tick off on 
the Cosmic Clock. 

Movement thickens in the oceans as life multi- 
plies in the deeps. More complex creatures than 
the protozoa now spawn in the seas. 

Creatures with shells. 

Creatures with plates. 

Creatures with skins. 

Chapt. 4 

"50 Million Years Later" 

The Great Clock Chimes. 

Times change. 

Bony fish now push their finny forms thru 
the waters that cover the earth. 

Plants blanket the surface of the world. 

And some of the more adventurous of the sea’s 
scaly creatures leave their watery homes to in- 
vade the marshlands. They become the crea- 
tures which civilized men will one day name: 
Amphibians. 

Chapt. S 

"After the Amphibians" 

The creatures that crawl from the sea and 
learn to survive on land become the forerunners 
of the Giants. 


The 80,000 lb. "baby" that grew from the egg on the opposite page. Brontosagrus! 
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'The most terrible creature of destruction that ever walked the earth. 


FAMOUS MONSTERS OF FILMLAND 



When Titans clash. The earth trembles as horror-horned Triceratops and Tyrannosaurus Rex meet in 


mortal combat. 



The endless battle continues. A dinosaur's lot was a deadly one. 


End of a Triceratops as Rex finds the vulnerable 
soft spot on the back of his neck behind his shield 
and sinks his 6" teeth into the doomed dinosaur's 
flesh. 



The Legendary ''Obie" himseif- 
tor, Willis O'Brien, in 1955. 


The only safe way to "shoot" a Tricerafops! 


They slowly evolve or mutate to become — 
The ‘‘terrible lizards”! 

The DINOSAURS! 


Chapt. 6 

"Rulers of the Earth" 

Mighty monarchs of all they surveyed, were 
they. 

The dinosaurs. 

Rulers of the prehistoric world. 

The dinosaurs. 

Lords of the Early Earth. 

And then — 


Chapt. 7 

"The Colds Came" 

Disastrously for the thunder-beasts, the cli- 
mate changed. 

The warm tropic air cooled. 

The jungly vegetation wilted & died. The 
leaves he loved grew scarce for the brontosaurus; 
the belly of the voracious aUosaurus lacked meat 
and he knew the pangs of hunger — which did not 
help improve his already vicious temper. 


Chapt. 8 

"The Death of the Dinosaurs" 

Then, one day, the Earth screamed. 

It broke open. 

It boiled over. 

Its rich red horror-hot blood, geyser-like, gush- 
ed forth: laval 

Volcanic eruptions spewed forth flaming mag- 
ma over the earth, setting whole forests ablaze, 
scorching the scaly hides of the land behemoths 
who found no place to hide. 

The air was choked with red dust. 

The land broke apart like a giant’s jigsaw puz- 
zle as earthquakes of incredible ferocity ravaged 
the planet. 

And the huge & powerful dinosaurs who had 
dominated the land for 100 million years . . . 
were no more. 

Only their bones would live on, their colossal 
calcium skeletons, dramatic evidence of the pre- 
historic Reign of the Reptiles. . . . 

(Millions of more years, in the picture, brought 
the story of life on Earth up to the present time. 
Perhaps some day Producer Allen will give us a 
similarly great story of the Future — of the next 
2 Billion Years of the evolution of life on Earth!) 


FAMOUS MONSTERS OF FILMLAND 



The Phantom of the Rue Morgue sings "Spike to Me of Love.' 
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pity the poe victims! 


t(||y name is Dr. Mirakle and I am not a 
RA sideshow charlatan. So if you’re looking 
I'Mfor the usual ho-koos po-koos . . . just go 
to da box office and get your money back!” 
Thus spake, no, not Zarathustra, but— 

BELA LUGOSI. 

In 1932. 

In the original Universal version of MUR- 
DERS IN THE RUE MORGUE, the one direct- 
ed by Robert Florey, who the year before had 
made the legendary test footage of Bela as the 
Frankenstein monster which in the end was 
played by Boris. 

Not only was Florey the director of that par- 
ticular set of MURDERS but he was the co- 
author of the screenplay. Working on the cinema- 
daptation with him was— are you ready for this? 
—believe it or not: John Huston! Yes, the John 


Huston, whose father before him had starred 
in the fantasy of the President who brought 
peace to warring planet Earth when Destiny 
took a hand in the form of GABRIEL OVER 
THE WHITE HOUSE. 

John Huston co-scripted the 1932 MURDERS 
IN THE RUE MORGUE and the cameraman 
was the legendary cameraman Karl Freund, who 
was honored at the Count Dracula Society with 
an Award just two weeks to the day before his 
death, and whose career in imagi-movies was 
covered in his obituary memorial in issue #65 
of FM. 

Cameraman on the early MURDERS IN THE 
RUE MORGUE was the man behind the camera 
on DRACULA! THE MUMMY! METROPO- 
LIS! and MAD LOVE! 
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'Oh, Furry, let me get my breath — you're tickling 
Tie to death!" 


The "ape man" takes a breather during some 
strenuous scenes in the new RUE. 


return of the rue morgue 

Proving you can’t keep a rueful morgue down, 
the durable Poe plot was back in 1954, this time 
with Karl Malden in the lead. 

Color was added. 

And 3D! 

When the murderous ape leapt, it was prac- 
tically into the laps of the screaming audience. 

Now Poe’s detective horror mystery has pop- 
ped up again and this time it’s the Master of 
Aplomb (who else but Herbert Lorn?) who is in- 
volved in the scary doings. 

Herbert Lom, who has been associated with 
so many films of the fantastic. 

You will recall him as the successor to the 
Lon Chaney Sr. and Claude Rain roles as THE 
PHANTOM OF THf] OPERA . . . 

In the fantastic JOURNEY TO THE FAR 
SIDE OF THE SUN... 

In the remake of the weird PICTURE OF 
DORIAN GRAY. 

Herbert Lom, usually a “heavy,” who has 
given many a heavy performance in the sense 
of the word in the 70s. 

son of rue morgue 

Yes, it’s the third time round on the gory-go- 
round for the ole RUE MORGUE and this time 
we’re going to do something different; 

Not retell the by now fairly familiar story 
but dwell on a few of the horror highlights of 
this production. 

For instance: 

Madeleine (Christine Kaufmann) discovering 
the dead body of one of the members of the cast 
at the Rue Morgue Theater. 

— Charron (Jason Roberts) trying to strangle 
the already “dead” Marot (Herbert Lom). 

— Marot murdering Genevre (Maria Perschy). 

—The dream sequence, with the haunted house 
on the hill. 

— Charron’s visit to the morgue to identify 
an actor murdered with acid in the Grand 
Guignolesque theater. 

she didn’t axe for it 

No, beautiful heroine Madeleine didn’t axe 
for it— but she got it anyway: a murderous blade 
thrown at her during a dream sequence. 

— In a dream sequence, Madeleine rising from 
a coffin in a mausoleum, as though returning 
from beyond the veil and the Land of the Dead. 

—Marot himself (is he mad?) pouring acid 
thru a haze... Is the scene but a dream— or a 
dreadful reality? 

—The Ape escapes! Seizes Madeleine! Drags 
her across the stage of the Rue Morgue Theater 
as the audience cries out in horror! 

-“Butcher self in my place,” Charron seems 
to be thinking, as he menaces Madeleine with a 
big butcher’s knife. 







'Now this is only going to hurt while I pour. Hurt your pores, that is!” Pore Madeleine! 


—The death of the hunchback. Killed by a blow 
from the death-dealing ape, the warped one lies, 
eyes staring upward, till a member of the theater 
cast mercifully closes his unseeing orbs. 

—The body of one of the Rue Morgue members 
found on the roof of the auditorium! 

—The hangman! 

—The burial alive! (Does it backfire?) 

behind the ape bedl 

Before the ball is over, the gorilla has given 
everybody a real bad time as it— 


Breaks free from its cage on the stage before 
a panicking audience . . . 

Swings from a rope above the heads of the 
theatergoers in a crowded auditorium . . . 

Grapples ferociously with the terrified Char- 
ron . . . 

Grabs the curtain and rips it down in front 
of the aghast cast & audience . . . 

And, of course— inevitably, ritualistically— 
meets its doom. Once again, Beauty has brought 
down disaster on the furry head of her would-be 
suitor. 
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the phant-lom of the opera 

We saved one of the best scenes till last. 

The kind you savor after the film is over. 

The Unmasking Scene. 

The hidden face of horror revealed. 

Claude Rains in THE PHANTOM OF THE 
OPERA... Lorn himself ... Ralph Bellamy 
as THE MAN WHO LIVED TWICE ... James 
Whitmore as the man with the FACE OF FIRE 
. . . these & more have been among the score 
or so of acid-scarred faces seen on the screen. 

MURDERS IN THE RUE MORGUE, 1972, 
offers yet another. 

One for the road. 

The road to the Rue Morgue— via Nightmare 




STRIKES AdAlM 


he shall not die! 


comeback of a cadaver 

T hings are looking black for 
Dorian Gray. He came back! 
A few more times and he'll be 
rivaling Dr. Jekyll & Mr. Hyde 
and Dracula and Donovan's Brain 
and a few other hardy souls (?) for 
number of times on the screen & 
television. 

It’s been more than a quarter of 
a century, now, since MGM pro- 
duced (with loving care & super 
scare) Oscar Wilde's wild wild book 


about the disintegration of the wick- 
edest man in the world. 

Horror fans of the time (1945) 
wondered if they had seen the ul- 
timate in repulsive make-up when 
handsome Hurd Hatfield was re- 
duced in the end to a petrifying 
mess of Poe-like horror, almost un- 
recognizable as something that had 
once been human. We showed him 
to you in our 51st issue and again, 
in all his revolting shades of grue 
& gray, in Gogos’ great cover on 
our 60th. 



Appearance starts to change. 


Nice Guy — but |ust wait! 


Showing his age... and evii. 


Beginning to go (uh) “Gray. 




when the tube trembled 

Then TV producer David Susskind decided 
(in 1961) to revive the shuddersome story of the 
ghastly Mr. Gray, a man so evil that the acid 
of his vile nature corroded his features from 
within and turned him into a monstrosity as 
foul as a ghoul from the grave. As a result of 
that classic telecast, there are 19-year-old boys 
& girls on college campuses today with long 
gray hair because they watched the terrorvision 
version of Dorian Gray when they were only 8. 

There are mothers & fathers with scars on 
their elbows because they started gnawing their 
fingernails and couldn’t stop. Seeing was be- 
lieving and that’s why we showed it to you— 
the masterful Dick Smith make-up version— in 
issue 81. 


from brad to worse 

Now, on these pages, is the appalling evidence 
that Dorian Gray never dies. 

Actor Bob O’Bradovitch underwent the terrify- 
ing transformation. 

Daring photographer Barry Kramer recorded 
the awful change for posterity. (What, you may 
rightly ask, did posterity ever do to deserve 
such a fate? ) 

By the way, the other day we finally found 
out what made Dorian gray. 

“I met this editor,” he said, “named Forrest J, 
or some such unlikely name, and he asked me 
this awful riddle: ‘What do the “Leave the driv- 
ing to us” people have in common with a racing 
dog’s kiss?’ When I gave up he said this; ‘Both 
are a gray hound buss. ’ I haven’t been the same 
since.” END 
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This Complele UGLY KIT Includes: 
• GLOWING RED EYEBALLS-Wear 
Ihetn like a monocle- flaming red 
veins pop out! Eyeballs glow In the 


' (Includes Postage 


Please send me the items 
Checked. Enclosed is S . . 


only $1.50 (includes Postage & Ha 


DEL UXE FU LL-OVER THE HEAD MASKS-COVERS THE ENTIRE HEAD-S2.25 


Your own mother won’t want to know you when 
you’re scarred, bloody, fang-toothed and flame-eyed! 
Now's your chance to bring out the Real You with 
these Atrocious Additions to your cool ghoul look! 


CAPTAIN COMPANY FM 94 
P.O. BOX 430, Murray Hill Station 
New York. N.Y. 10016 


IBfiliPngifllli'gi 


PLAY IT REAL GHOUL!--USING 
THESE GENUINE MONSTER KITS 


iJ^LY 

KIT5 


□ VAMPIRE KIT(S1.50) 

□ UGLY KIT ($1.50) 

□ EVIL TEETH (60C) 

□ SCAR STUFF (75f) 


CAPTAIN COMPANY FM-94 
P.O. Box 430, Murray Hill Station 
New York. N.Y. 10016 


150) 

' ADDRESS 

CITY - 

STATE ^ZIP 

NO C.O.O.s. PLEASE PRINT CLEARLY! NO CANADIAN OR FOREIGN ORDERS! 







YOU AXE FOR IT and-chop! 
chop! — we drop whatever 
weird doing (usually mil- 
dewing) to visit the tombs 
and, despite the formalde- 
hyde fumes, rescue the pix 
you want to see. Send your 
requests fpostcords on/y)to 
Dept. UX4, FAMOUS MON- 
STERS, Warren Pub. Co., 1 45 
E. 32 St., NYC 10016. 



For BELA LUGOSI fans, of which there still seem to be 1 or 2 around (trillion, that is!) we revive this dra- 
matic scene from THE INVISIBLE RAY (Universal 1936). We expect we'll hear shouts of "hooray!" from 
RON ADAMS, BRIAN McGUIRE, DREW WHITMAN, HUGO A. HERNANDEZ, KENNETH WALLACE, BAR- 
BARA HILL, DAVID HUFF, BRIAN GARDNER & ALICIA ARIA. 
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HOW TO MAKE A MON- 
STER (AlP 1 958) should 
be of interest to JOE 
MAHONEY. RILL EMMS, 
STAN CHARLTON, MIKE 
BRUDER. HAROLD NEW- 
SOME, HENRY CANO, 
TOM H. MELSON, PE- 
TER METZLER &MASAO 
KONO. 


And if the ghoulish 
group above didn't 
rush right out to cre- 
ate their own crea- 
ture after they learn- 
ed how HOW TO MAKE 
A MONSTER, we ex- 
pect that the follow- 
ing ghoulish gang 
will: RICHARD MOR- 
GAN, MARK JAMES, 
GEO. SNOW, JOHN 
SCHMOLDT, KEN 
YOUNG. STEVE SEX- 
TON & BRUCE LUNDY. 




Nobody has oskod for CHRISTOPHER LEE lately 
(ho ho hof) but we thought we'd run a picture of 
him anyway Possfbfy some of the following can 
rouse some interest over this shot of him as Dra- 
cuia. (Incidentally, you get a perfect shot of the 
vampire ring that wos given to him by FM's edi- 
tor. No, there oren’t any more copies available— 
for love, money or blood— so don't bother to ask.) 
Chris is here for PAULA ENGLISH. DONNA LOTT, 
DEE MATHEWS, CATHERINE HAACK, GARY ED- 
WARDS. CHRIS BARRY. SCOTT BRADDY. TESS 
DODGE, KEITH HOUSEHOLDER, RANDY SMITH & 
CELIA KONCZAL. 


STANWICK. STEVIE SKEATES & MAXINE YEE. 
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The King comes bock in this 1939 gag pose during 
the making of SON OF FRANKENSTEiN. Boris Kar- 
loff shown for RiCHARD PiNCKARD, MIKE EIGEN- 
BAUER, SHERi WACHTSTETTER, BEVERLY PRESAR, 
TOMMY PAXTON. JOHN TWARDOS JR. & BiLL CO- 
BUN. 



Oh, oh — we started something! Fons of CHRIS LEE who didn't get their name on the opposite page new 
want to be rewarded with a pose of their own. so we chose this one from HORROR OF DRACULA for MIKE 
GEERAEDTS, RON SAPP, DOUG BAKER, DOUG BARNHART, DON STEPHENSON, STEVE SAVOR JR.. LARRY 
GENE HIX, DEBBIE PLEMEL. RICHARD LAMB & LINDA MITRANO. 




mm 

FOR IT! 


Absolutely nobody requested this shot of Forrest 
J Ackerman with J. Carrol Noish token by Hedy 
Dietz during the making of DRACULA VS. FRANK- 
ENSTEIN but we thought we'd run it anyway just 
to annoy HEIDI SAHA, HEIDI REDLICH, PAUL DAY, 
TAMMY HOLLAND, SLIM SHERMAN, VANESSA H. 
HAUSEN, POPPY CORRELL, SKEEZIX ROBERSON, 
CARLINA BUCKLER & BRANDY STEVENS. 



Another LUGOSI shot, this time with the Dead End Kids, for TERRY SHORT, CHRIS CURCHIN, TONY MAL- 
ANOWKSI. DUANE ALLEN, TOM McGUIRE, M. GREGORY BRYAN, ALEX NODROG & PUGS BUCKLER. 



Mott Willis as he appeared 
in St. Hilaire's portrait of 
him for Columbia's 1944 
production RETURN OF THE 
VAMPIRE. Sure to raise a 
fuzz with BUZZ DIXON. 
JILL VUERHARD, INGRID 
HERZER, LENNY TAYLOR. 
SAM SCHWARTZ. DOREEN 
ALDERMAN. TERENCE X. 
O'LEARY, JOE SUTHERLAND 
& CAROLYN DENISE BRAILS- 
FORD. 




Boy, BELA FANS are sure getting their honey's worth, this issue! APE MAN or vampire, we're sure Lugosi 
will set afire the hearts of IRENE MASCHE, WINKY VOSBURGH, DARTHE TWOMEY. PANDORA BRONSON, 
GARY HELLAND, RICHARD "CHEF" FIELD and HAROLD & JAMIE SOMERFELDT. 



FASeiN^(N6 

little known nuggets of inFEARmation 


I n a parallel world where there really was a state 
called Karloffornia, perhaps King Boris did 
indeed jnake some of the following movies. 
They were announced in the world we know but, 
alas, never filmed. (At least, with Boris Karloff.) 
THE INVISIBLE MAN, of course, was made, 
but with the late Claude Rains instead, who also 
portrayed the unfortunate drug-addicted Mr. 
Drood. 

THE PURPLE CLOUD was filmed as THE 
WORLD, THE FLESH AND THE DEVIL. 

Forever sealed in the Realm of Unwrought 
Things are the following Karloffilms that were 
planned but never produced; 

THE GOLEM 
DR. NIKOLA 
THE BILLIONAIRE 
WAR-GODS OF THE DEEP 
CAGLIOSTRO 
THE DUNWICH HORROR 
THE GHOUL 
A TRIP TO MARS 


THE MYSTERY OF EDWIN DROOD 
SAMSON & DELILAH 
THE INVISIBLE MAN 
SCARLET FRIDAY 
THE PURPLE CLOUD 
BLUEBEARD 
MONSTER IN MY BLOOD 
THE DARK 

MONSTER IN MY BLOOD was a project 
near & dear to the heart of Alex Gordon, a per- 
sonal friend of the late. Karloff's, and he had 
planned to create a part in the script deliberate- 
ly tailored to fit Forrest J. Ackerman so that he 
would be the one fan in the world to actually play 
a speaking role with the great actor. 

For the phonograph record HOW THE 
GRINCH STOLE CHRISTMAS, BORIS KAR- 
LOFF won a “Grammy” from the National Aca- 
demy of Recording Arts & Sciences— the equiv- 
alent of the movies’ Oscar, science fiction’s Hugo. 
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Elderly Karloff in DIE, MONSTER, DIE, AlP 1965. 


THE MAN WHO DARED is often listed as a 
picture in which BK is said to have appeared but 
he is not listed in the Film Daily Yearbook in 
the casts of any of the 3 talking pictures of that 
title. 

He did an Introduction to the book “Drawn & 
Quartered" by the Charles Addams of ADDAMS 
FAMILY fame. 

In the last year of his life they wanted him for 
a picture with Vincent Price & Gloria Swanson 
to be shot in Florida. He was willing provided his 
scenes could be shot in Hollywood or England. 

Was he or wasn’t he in THE DUMB GIRL 
OF PORTICI? If so it would have been his ear- 
liest known bit part— 1916— three years earlier 
than HIS MAJESTY, THE AMERICAN. Some 
say yes; some say no. We, naturally, would pre- 
fer YES. If any reader has any way of proving it 
one way or the other, we would gratefully like to 
break the announcement here in FM. 

* * * 

THE DOOR was the shooting title of THE 
STRANGE DOOR. 


THE DEVIL'S BROOD was the shooting title 
of THE HOUSE OF FRANKENSTEIN. 

THE TERROR was known while shooting as 
THE LADY OF THE SHADOWS. 

RETURN OF FRANKENSTEIN was what 
they originally thought of calling THE BRIDE 
OF FRANKENSTEIN. 

THE CURSE OF THE CRIMSON CULT was 
variously announced as the plain CRIMSON AL- 
TAR and CURSE OF THE CRIMSON ALTAR, 

; the plain WITCH HOUSE plus DREAMS IN 
THE WITCH HOUSE, THE REINCARNA- 
TION and SPIRIT OF THE DEAD! Some sort 
of record for title changes. 

THE COLOUR OUT OF SPACE and THE 
HOUSE AT THE END OF THE WORLD were 
' first announced as the titles for the picture that 
eventually became MONSTER OF TERROR 


in England and DIE, MONSTER DIE! in Amer- 
ica. 

His daughter, Sara Jane, was born on his 51st 
birthday. 

Now It Can Be Told: In 1945, while making 
ISLE OF THE DEAD, Karloff was suffering so 
dreadfully from arthritis that he had literally 
to be wheelchaired in front of the camera, could 
stand just long enough to enact his scene, then 
would collapse back into the chair. He kept this 
up for a week, hoping to finish the picture, for 
he was very conscientious about delaying pro- 
duction. Finally he had to be rushed to the hos- 
pital for an emergency spinal operation. Odd, 
that both Karloff and Lugosi had to have spinal 
operations. A columnist at the time reported, 
“When hardboiled, blase grips & electricians shed 
tears of sympathy, the cause must be worthy.” 
It was. 

Once when BORIS KARLOFF was driving a 
truck, he stopped to pick up a man he recognized 
as Lon Chaney. Karloff told him he was discour- 
aged, considering giving up acting. CHANEY 
bolstered his courage: “If you're going to act, 
you're going to act. Even if you have to starve, 
never give up. It’s the only way.” And he never 
did give up, right up to the wonderful Halloween 
present of 1968 that he gave millions of TV view- 
ers. “It Was A Very Good Year” was the song 
that he rendered dramatically to musical accom- 
paniment. Indeed, it was a very good year, for 
him, for all of us Karloff fans: 5 films completed 
and an excellent one (TARGETS) in release. 

* * *■ 

In his apartment & in his cottage, apparently 
BORIS KARLOFF didn’t have even one picture 
of himself on display. He kept no scrapbooks. 
In this respect the complete opposite of Bela 
Lugosi. 

If you know of any further FASCINATING 
KARLOFF FACTS they wiU be welcome for a 
“sequel”^ to this feature in a future issue. 

END 
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HOBBY All-Plastic SNAP TOGETHER kits recreate the early 


days of man against nature. Figures have movable 
extra arms and.'or legs. Landscapes come with doz- 
ens of detailed extras! Colorful! Exciting! Great! 



RUSH ME the following PREHISTORIC SCENES HOBBY KIT(S). Enclosed is 
i INCLUDING 50C POSTAGE AND HANDLING FOR EACH KIT CHECKED. 


CAPTAIN COMPANY FM-94 

P.O. BOX 430, Murray Hill Station 
NewYork.N.Y. 10016 


■ □ SABER TOOTH TIGER $2.00 
I a NEANDERTHAL MAN $2.00 
I n PREHISTORIC CAVE $3.00 
I n CRO-MAGNON WOMAN $2.00 


□ CRO-MAGNON MAN $2.00 NAME 

□ GIANT ALLOSAURUS $2.00 

□ FLYING REPTILE $2.00 “ 

□ TAR PIT SCENE $3.00 CITY 
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POSTERof^COVERS] 


n iuol: 


Mirren Maguines are lamous lor their terrific Cover paintings, f „ r 

How, at list you cm have this great art in liree postefsl Each S □ POSTER. 

is a bi( reproduction pr^ucad directly Irom the original cover 1 hUnSfn.'^rTM^-^w'^sni P®*’*** ‘ 


art. Enjoy the saine paintings "J*" 1 Q Rush thVlV%rE£%E 1123 POSTER. NAME 

M- *"3 I EntlosedisSl.SOplusSW postage & 
VAMPIrELLA *7. These co orfu i ustrations have been admired * ..... 


masterpiece ol reproduction that will ■ n gush the 20''x28" VAMPIRELLA 17 ADORESS 


become Collector s Items. Pul them on your walls, in your dorm, ■ POSTER. Enclosed is S2.00 plus 
nr anxnivn vnu ran think nf Tnur Irienits mill easD at the Ian- ■ Dostaee i hindline ITolal: $2.50 


gasp at the tan- ■ postage A handling (Total: $2.50). 
ne covers. Deli-S □ Rush ALL THREE POSTERS ala SUPER 


or anyplace you can think of. Tour friends will gasp at the tan- ■ 
lastic, life-like paintings ol these classic magazine covers. Deli-n 
nilely the Poster Offer ol a lifetime! Order all 3 and save Sl.SOS 
over the regular prices. Limited offer! B 
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RETURN OF 
THE VAMPIRE 

b«la Lugosi In his classic (ol< as a vampire Mho relurns 
to lerrily an Innocent English counlryside In wartime' 
Assisted by Ihe werewolf, a creature ol his own dia- 


THE GIANT CLAW 

From Ihe pre-historic past 


THE INVISIBLE 
GHOST 


HIGHLIGHTS 
OF HORROR 


IMPORTANT! CHECK HERE IF YOU WANT: 

□ REGULAR 8mm □ SUPER Smm 

RETURN OF THE VAMPIRE (S6.95) 

VAMPIRE BAT ($6.95) 

THE DEADLY MANTIS (S6.95) 

TERROR OF DRACULA ($12.95) 

THE HUMAN MONSTER ($12.95) 

PHANTOM OF THE OPERA ($6.95) 

THE BLACK ROOM ($6.95) 

INVISIBLE GHOST ($6.95) 

BATMEN OF AFRICA ($6.95) 

HIGHLIGHTS OF HORROR ($6,95) 

TROG! ($6.95) 

THE GIANT CLAW ($6.95) 

MISSILE TO THE MOON ($6.95) 

Poe's TELL TALE HEART (SOUND) ($15.95) 


CAPTAIN COMPANY FM-94 
P.O. Box 430, Murray Hill Stalion 
New York, N.Y. 10016 

Please rush me Ihe films indicated for which i en- 
close $ plus 49F postage and handling 

for each film checked. 


NOW THESE FABULOUS TERROR THRILLERS CAN BE 
YOUR VERY OWN! THE SAME Blli FILMS YOU READ 
ABOUT IN FAMOUS MONSTERS CAN COME ALIVE ON 
YOUR HOME SCREEN. YOU CAN RUN THEM AGAIN 
AND AGAIN. UNLESS OTHERWISE STATED, FILMS 
ARE APPROX. 200 FEET IN LENGTH (ABOUT 15 
MINUTES OF CHILLS) AND MOST ARE AVAILABLE 
IN SUPER 8MM AS WELL AS REGULAR 8MM SIZE. 


HORROR SHOCKERS 

8mm & SUPER 8 MOVIE FILM! 











EERIE COVER 


JIGSAW 


GIANT 2r'x15" REPRODUCTION OF 
EERIE #23 COVER! OVER 500-PIECE 
JIGSAW PUZZLE! 

Extra Added Attraction: 
Includes material 
to turn your Giant 
Puzzle into a 
PERMANENT POSTER! 

You raved about the exotic, 
dramatic, unbelievably lifelike 
cover of EERIE #23. You can 
now have your very own copy 
in the very same tull-color 
quality as the original, but 
blown-up to a huge 2r'xl5" 
size, plus materials tor PER- 
MANENT MOUNTING! 

You'll treasure as a perma- 
nent piece ol art this vivid, 
striking reproduction of artist 
Frank Frazetta's great EERIE 
cover. The finished jigsaw puz- 
zle poster will make a fantas- 
tic Holiday gift! Only S3. 98. 


CUT OUT THIS COUPON! 
SEW ON THESE 3-INCH 

PATCHES! 


THE MAD DOCTOR MOLE PEOPLE THE 


WOLFMAN MUMMY FRANKENSTEIN 


CAPTAIN COMPANYfm. 94 
P.O. Box 430, Murray Hill Station 
New York, N.Y. 10016 


AA^WIC DIRECT FROM 
IVIwVIE HOLLYWOOD 
AA A CirC each ONE COVERS 
IVIAdI^ THE ENTIRE head 



MOVIE KITS! 


Create your own Classic Horror Film Characters! 
Authentic life-like Model Kits made of Styrene plas- 
tic. You paint them yourself with quick dry enam- 
el and watch them Glow in the Dark. Fantastic! 



I RUSH ME the following GLOW-IN-THE-OARK MONSTER KIT(S). Enclosed is CAPTAIN COMPANY FM-94 

I S INCLUDING 50C POSTAGE AND HANDLING FOR EACH KIT CHECKED. p.Q. BOX 430, Murray Hill Station 

I □ FRANKENSTEIN S2.00 □ LAGOON CREATURE S2.00 

. n DRACULA S2.00 n DR. JEKYLL-HYDE S2.00 

I □ PHANTOM OF THE OPERA S2.00 □ HUNCHBACK S2.00 

I □ FORGOTTEN PRISONER S2.00 □ GODZILLA S2.00 ADDRESS 

I □ THE MUMMY $2.00 □ THE WITCH S2.00 

I □ WOLFMAN $2.00 □ KING KONG S2.00 CITY 

I Sorry, fTo C.O.O.'s or Orders Outside U.S.A. Please Print Clearly. STATE ZIP C 


60 











SPBCBfllBn 


CKh Issue checked. y..i, i 

□ HOLE PEOPLE ($3.50) 

I □ HORROR OF PARTY BEACH ($3.50) 

'□ FRAHKENSTEIN/DRACULA(S3.50) NAME 

B SUPER HEROES ($3.50) 

WILDEST WESTERNS #4 ($4.00) ADDRESS. 

□ WILDEST WESTERNS #6 ($4.00) 

□ SPACEMEN #2 ($3.00) CITY 

, □ SPACEMEN #3 ($3.00) 

;□ SPACEMEN #5 ($2.75) STATE 

' □ SPACEMEN #8 ($2.50) NO C.O.D.s 


CANADIAN OR FOREIGN OROERS! 


MONSTER WORLD 
BACK ISSUES DEPT.FM-94 
P.O. Box 430 Murray Hill Slation 
.New York. N.Y. 10016 


SCARCE COLLECTOR'S ISSUES! 

SUPER-COLOSSAL COLLECTOR’S ISSUES NOW 
AVAILABLE! Long lost copies of these rare books 
can now be yours. Groan and gasp at the MOLE 
PEOPLE, HORROR OF PARTY BEACH, and FRANK- 
ENSTEIN/DRACULAI Marvel at the SUPER HE- 
ROES! Hanker for WILDEST WESTERNS! See Su- 
per Space Spectaculars in SPACEMEN! 


HEROES, MONSTERS AND SPACEMEN! 


fAKE ADVANTAGE OF THIS 

UNBELIEVABLE OPPORTUNITY 

HURRY! Supply is definitely limited. 
This may be your last chance to have 
your very own copy of these distin- 
guished, masterful long-lost issues. 
ORDER NOW! 





100-PA,GE CATALOGUE OF; MONSTER MAGAZINES, 
MAD MAGAZINES. POCKET BOOKS, SCIENCE FICTION 
PULPS, PAPERBACKS, THOUSANDS OF COMICS AND 


100-PAGE CATALOGUE 


RELATED ITEMS, BURROUGHS PAPERBACKS AND 
HARDCOVERS, ARKHAM HOUSE BOOKS. AND MIRAGE 
AND ADVENT PRESS BOOKS, SEND 1.00 TO; 


PASSAIC BOOK CENTER, 594 MAIN AVE. 
PASSAIC. N.J. 07055 

Here’s my $1 .00. Please rush to me your 1 00- 
page catalogue. 


E 

PROJECTOR 

PERFECT FOR SHOWING YOUR HOME 
MOVIE FILMS & 8MM MONSTER FILMS. 


CAPTAIN COMPANY, P.O. BOX 430 fm-94 
MURRAY HILL STATION, NEW YORK, N.Y. 10016 
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TALES or 


Sli'('|)Uiiiiiiiir 


TOEM()NKEVSH»V 


TALES 


TERROR 


Tell Tale Heart-Oval Portrait 
Masque of the Red Death 4.49 
Metzengerstein 


Famous ghosl and horror 
by Nelson Olmstead. lamoi 


Feature themes and sound effects Iroi 
House of Frankenstein, Horror of Drr 
cula. Creature from Black Lagoon, Tarar 
tula S much, much more. Sb.75. 


was king In the late 30‘s and 
America was scared out of 
Arch Oboler’s "Lights Out." 


JjJ yjj JJ-W: 


ftl 

The Black Cat The Sphinx 

Imp of the Perverse 

$4.49 

#2 

The Fall of the House of Usher 4.49 

#3 

Morelia Shadow: A Parable 
Oblong Box 

4.49 ' 

#4 

A Descent Into the Maelstrom 

4.49 

#5 

DOUBLE SET 

The Gold Bug-Selected Poems 
Two Complete IP's 

9.49 

#6 

Berenice Silence: A Fable 

The Cask of Amontillado 

4.49 


I Please rush me the following long-playing albums. 

I I enclose INCLUDING 50C for each record 

1 □ POE, Vol. 1 (S*.49t 
I □ POE, Vol. 2 (S4.49) 

I □ POE, Vol- 3 IS4.49) 

I □ POE, Vol- 4 (S4.49J 

□ POE, Vol. 5 DOUBLE SET (S9.49) 

, □ POE. Vol. 6 (S4.49) 

I n POE, Vol. 7 (S4.49) 

□ FAMOUS MONSTERS SPEAK ($1.98) 


□ THE MONKEY’S PAW ($4.49) 
j SLEEP NO MORE ($4.98) 

J DROP DEAD,(S5.98) 

1 SPIKE JONES IN STEREO (S4 98) 

2 THEMES FROM HORROR MOVIES ($5.7S) 

□ KING KONG ($1.98) 

□ THE WAR OF THE WORLDS ($6.98) 

□ TALES OF HORROR S SUSPENSE Vol. I ($5.98) 

□ TALES OF HORROR S SUSPENSE -Vol. II ($5.98) 


□ BORIS KARLOFF AND HIS FRIENDS ($5.95) □ EDGAR ALLEN POE'S TALES OF TERROR (S5-98) 


CAPTAIN COMPANY FM-94 
P.O. Box 430. Murray Hill Stalion 
New York,N.Y. 10016 


to Canadian or foreign orders. No C.O.D.'s. 













DR. CYCLOPS 


INCREDIBLE 
SHRINKING MAN 


MAN-MADE 

MONSTER 


MIDNIGHT AT 
THE WAX MUSEUM 


THE WEREWOLF 


THE BEAST WITH 
FIVE FINGERS 


SHE-MONSTER 
OF THE NIGHT 

Crazed doctor transforms 
once beautiful girl into a hid- 


THE UNDEAD 


NOW THESE FABULOUS TERROR THRILLERS CAN BE 
YOUR VERY OWN! THE SAME BIG FILMS YOU READ 
ABOUT IN FAMOUS MONSTERS CAN COME ALIVE ON 
YOUR HOME SCREEN. YOU CAN RUN THEM AGAIN 
AND AGAIN. UNLESS OTHERWISE STATED, FILMS 
ARE APPROX. 200 FEET IN LENGTH (ABOUT 15 
MINUTES OF CHILLS) AND MOST ARE AVAILABLE 
IN SUPER 8MM AS WELL AS REGULAR 8MM SIZE. 


HORROR SHOCKERS 

8mm & SUPER 8 MOVIE FILM! 

















□ REGULAR 8mm □ SUPER 8mm 
I □ THE INVISIBLE MAN (S6.95) 

■ n WHENDINOSAURS RULED THEEARTH{S6.9S) 
I a SON OF KONG (S6.95) 

■ □ MAN-MAD MONSTER (S6.95) 

□ THE WEREWOLF (S6.95) 

I n THE UNDEAD {S8.95) 

□ FRANKENSTEIN MUST BE DESTROYED (S6.95) 

I n STRAIT-JACKET (S6.95) 

□ MIGHTY JOE YOUNG (S6.95) 

I □ INCREDIBLE SHRINKING MAN ($6.95) 
z □ THE CHAMBER OF HORRORS (S6.95) 

I n SHE-MONSTER OF THE NIGHT ($6.95) 

; □ TASTE THE BLOOD OF DRACULA ($6.95) 

I □ DR. CYCLOPS ($6.95) 

I O THE THING ($6.95) 

□ HUNCHBACK OF NOTRE DAME ($6.95) 

I a MIDNIGHT AT THE WAX MUSEUM ($6.95) 

□ THE BEAST WITH FIVE FINGERS ($6.95) 


□ BRIDE OF FRANKENSTEIN ($6.95) 

□ SON OF FRANKENSTEIN ($6.95) 

□ HOUSE OF FRANKENSTEIN ($6.95) 

□ FRANKENSTEIN MEETSTHE WOLFMAN ($6.95) 

□ REVENGE OF FRANKENSTEIN (B/W) ($6.95) 
n R£VENGEOFFRANKENSTEIN(COLOR)(S1S.95) 

□ The “Original" DRACULA ($6.95) 

□ DOOM OF DRACULA ($6.95) 

□ MY SON. THE VAMPIRE ($6.95) 

□ FRANKENSTEIN’S DAUGHTER ($6.95) 

□ I WAS A TEENAGE FRANKENSTEIN ($6.95) 

□ I WAS A TEENAGE WEREWOLF ($6.95) 

□ The “Original” MUMMY ($6.95) 

□ THE MUMMY'S TOMB ($6.95) 

□ THE MUMMY’S GHOST ($6.95) 

□ CREATURE FROM THE BLACK LAGOON ($6.95) 

□ REVENGE OF THE CREATURE ($6.95) 

a THE CREATURE WALKS AMONG US ($6.95) 


CAPTAIN COMPANY FM-9* 

P.O. Box 430, Murray Hill Station 
New York. N.Y. 10016 

Please rush me the films indicated for which I en- 
close S plus 49C postage and handling 

for each film checked. 


ADDRESS_ 
CITY 
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SUPER SPECIAL EXCITING PAPERBACK BOOKS! 


G. WELLS 


TIME MACHINE 
I .H.<>.WB.LS 


DAYS 

rOMEl 




THE WITCH TANDEM HAUNTINGS MASTERS 
BAITER GHOST STORIES AND HORRORS OF HORROR 


GHOSTS 
AND THINGS 


pieces ol suspense 
and horror. "The 
Haunted Ruins" and 
"The Ghost at the 
Sliding Glass Door." 


'claw- ity Irom authors sue 

with as Ray Bradbury. H.( 

ives!" Wells. Charles Bear 


rieen masters in- 
iding Rudyard Klp- 
g's "The Mark ot 


oi nightmares! Eight 
lertilying tales by the 
master ol macabre' 


rves! Ambrose 
' Ray Bradbury! 


Incredible! 


ltd mystery. Ma 
nd lantastlc! 


FOOD WAR OF 

OF THE GODS THE WORLDS 


INVISIBLE IN THE DAYS ISLAND OF FIRST MEN 

MAN OF THE COMET DR. MOREAU IN THE MOON 


Incredible 


changed! 

happened 




HORROR WARLOCKS HORROR 
STORIES #5 AND WARRIORS TIMES TEN 


PERRY 

RHODAN 


HORROR 
STORIES #4 
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I ROBEOl LOUIS STEVtHSON 

CUKKAl 


[ 20,000 ! 

LEAGUES! 

1 ^r’SEA 1 

}|ULESVE«Nt4, 


MASTER 


WORLD 


LANTERN GHOULS STORIES 


Ftazelta. Crand- 
ilood. Willianisoii. 


collection ol leai 


DR. JEKYLL 


FRANKENSTEIN DRACULA 


Stevenson' 


Immorlallly through a laslic Nautilus 
portrait which did the dieted the Inue 
aging instead! o! the submarine 


lies machine capable 

lew ruling the world! 

>el. strange terror class 


style ol 
Detailed 


MASTER OF 
THE WORLD 


PICTURE OF 20.000 LEAGUES 


AND MR. HYDE DORIAN GRAY UNDER THE SEA THE MOON 


DMjW 


JOURNEY TO AROUND 
THE CENTER THE WORLD 

OF THE EARTH IN 80 DAYS 


WORLDS OF 
FORREST 
J ACKERMAN 


STAR TREK 2 STAR TREK 3 STAR TREK 4 


UTALES FROM THE CRYPT (75C) 
3aLL in COLOR FOR A DIME (*1.2S) 

□ THE WITCH-BAITER t50C) 

□ TANDEM GHOST STORIES (500 
JHAUNTINGS AND HORRORS (60C) 

□ MASTERS OF HORROR (60C) 

□ GHOSTS AND THINGS (50C) 

J GREAT GHOST STORIES (600 
JMORE GHOST STORIES (50C) 

□ GHOST STORIES (500 

□ THINGS WITH CLAWS (500 

□ INVISIBLE MEN (500 

□ GRAVEYARD READER (50d) 

.1 POE'S TALES (600 

□ the INVISIBLE MAN (75C) 

DIN THE DAYS OF THE COMET (75C) 

□ ISLAND OF DR. MOREAU (75C) 
llFIRST MEN IN THE MOON (75e) 
3THE time MACHINE (750 

□ FOOD OF THE GODS (75C) 

□ WAR OF THE WORLDS (75C) 

ITHE DOLL MAKER (SOC) 
iHORROR STORIES S4 (75«) 

□ HORROR STORIES #5 (75C) 
jWARLOCKS AND WARRIORS (75?) 


. HORROR TIMES TEN (60C) 

PERRY RHODAN <600 

. KARLOFF'S TALES OF THE FRIGHTENED (600 
n THE BEST OF CREEPY (750 

□ GREEN LANTERN/GREEN ARROW (75?) 

_i THE GHOULS (51.25) 

□ HORROR STORIES <950 

"] THE COMPLEAT WEREWOLF (75?) 

□ ORSON WELLES INVASION FROM MARS (95?) 

J THE GREAT RADIO HEROES (75?) 

□ FRANKENSTEIN (75?) 

1 DRACULA (75?) 

□ DR. JEKYLL AND MR. HYDE (75?) 

■J PICTURE OF DORIAN GRAY (75?) 

1 20.000 LEAGUES UNDER THE SEA (75?) 

□ ROUND THE MOON (75?) 

1 MASTER OF THE WORLD (75?) 

□ JOURNEY TO THE CENTER OF THE EARTH (75?) 
^ AROUND THE WORLD IN 80 DAYS (75?) 

□ WORLDS OF FORREST J ACKERMAN (95?) 

■; STAR TREK (60?) 

□ STAR TREK 2 (60?) 

~] STAR TREK 3 (60?) 

I STAR TREK 4 (75?) 


SUPER SPECIAL EXCITING PAPERBACK BOOKS! 


THE BEST 
OF CREEPY 


COMPLEAT 

WEREWOLF 


THE PANIC 
BROADCAST 


GREAT RADIO 
HEROES 
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bEAb-LETTER EDITION OPfICIAL NEWSPAPER OF THE FAMOUS MONSTERS CUB 


BELA BRAIN TEASERS! I 

ANSWERS TO 

RAY. 

LUGOSI QUIZ 

6. What was the name 

We seem to have 

of the character Bela 
played in BLACK FRI- 

thrown you a bat-curve! 

DAY? 

As of yet, no one has 

ANS.: Ernst Sovac. 

gotten a score of 100% 

7. How many times 

on our Bela Lugosi 

did Bela play the role of > 

Scream Test in FM ff92. 

Ygor.^ 

In case you’d like to 

ANS.: Twice. In SON 

know where you went 

OF FRANKENSTEIN,* 

wrong, here are the an- 

GHOST OF FRANKEN- 

swers: 

STEIN. 

PART A: 

1. When was Bela Lu- 

PARTB: 

l.SON OF FRANKEN- 

gosi’s first stage appear- 

ANS.: Ygor. 

ance as Count Dracula? 

2. THE HUMAN MON- 

ANS.: At the Fulton 

STER 

Theater in New York 

ANS.: Orloff. 

City, In 1927. 

3. MURDERS IN THE 

2. During the filming 

RUE MORGUE 

of what movie was Bela 


said to have been really 

4. THE BODY 

hypnotized? 

SNATCHERS 

ANS.: BLACK FRIDAY. 


3. When and where 

5. DRACULA 

was Bela born? 


ANS.: In Lugos, Hun- 

6. THE RAVEN 

gary in 1882. 

ANS.: Vollin. 

4. What is Bela’s real 

7. ISLAND OF LOST 

name? 

SOULS 

ANS.: Bela Blasko. 

5. Name five movies 

PARTC: 

in which Bela appeared 
with Boris Karloff. 

I. DRACULA was re- 

ANS.: Some of them are: 

leased in 1932. 

THE BLACK CAT; 

ANS.: FALSE. 1931. 

SON OF FRANKEN- 

2. Bela was married 

STEIN; THE BODY 

three times. 

SNATCHER; GIFT OF 

ANS.: FALSE. Five 

GAB; THE INVISIBLE 

times. 


GORY- 

SPONDENTS 


Want a GORYSPON- 
DENT? This is the space 
reserved for readers in- 
terested in writing to 
other fans all over the 
world. Just send us your 
name, address, and a 
brief description of your 
favorite monster subject, 
to: 

GORYSPONDENTS 

DEPT. 

GRAVEYARD 
EXAMINER 
WARREN 
PUBLISHING CO. 
145 EAST 32nd ST. 
NEW YORK, N.Y. 

10016 

We want to hear about 
fanzines, monster clubs 
and other activities. And 
try to enclose a photo! 


CHRISTOPHER 
GRAFFEO, 12 years old, 
lives at 406 Curtis Drive, 
Franklin, La. 70538. He’d 
like to have a male gory- 
spondent . . . 

JEFF HALE, 5815 
Hemlock, Great Bend, 
Kan. 67530, 9 years old, 
likes Vincent Price, Bar- 
nabas Collins, Boris Kar- 
loff & Christopher Lee . . . 


JIMMIE W. GALL, 29 
Cumberlin Rd., Trenton. 
N.J. 08690, 13. likes 
Chaney, Lugosi & 
Price . . . 

ROY HARRIS, 2008 
Mid Lane #4, Houston, 
Tx. 77027, 13. wants a 
girl goryspondent who 
loves horror flicks . . . 

SCOTT TARZIA, 
1623 El Verano Way, 
Belmont, Ca. 94002, is 
14 and likes Bela Lugosi 
& space movies . . . 

DENISE SPEARS, Rt. 
2, Box 483, Hudson. N.C. 
28638, 16 years old, 
would like to hear from 
anybody interested in 
horror & vampires . . . 

THE JAPANESE FAN- 
TASY FILM JOURNAL 
is a fanzine devoted to 
the serious discussion of 
the Japanese fantasy cin- 
ema. 60c from Greg 
Shoemaker, 2345 
Georgetown Avenue, 
Toledo, Ohio 43613 . . . 

SCOTT HOLLADAY. 
PO Box 842. Sparks. Nev. 
89431, 16, likes Lugosi & 
Chaney . . . 
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LOBO! Giant man-monster of seething terror! 
Mounds of misshapen flesh on a body that could 
turn a victim into monster mash! Lobo. the most 
famous characterization of gentle giant TOR 
JOHNSON, rendered magnificently by DAVID 
SUSTARSIC of Cleveland, Ohio. 


for a pop fly with a giant scorpioni if one of those 
pinchers goes foul, it's one strike and you're out! 
Giant beastie is a well-constructed model by 
JOHN MOON of Australia. 


ATTACKED! 


FAN ARTIST OF THE MONTH 




CAPTAIN COMPANY, FM-94 


Rush me the following, for which I enclose $ 
plus 49C postage & handling for each film checked: 

□ CHAPTER 1-THE ELECTRONIC BRAIN (S6.95) 

□ CHAPTER 2 -THE BAT CAVE (S6.95) 
n CHAPTER 3 THE LIVING CORPSE (S6.95) 

, i CHAPTER 4 POISON PERIL ($6.95) 

□ CHAPTER 5 THE EXECUTIONER STRIKES ($6.95) 
n CHAPTER 6 THE DOOM of the RISING SUN ($6.95) 

> I want all 6 EPISODES, at the SPECIAL PRICE of $41.00 

Sony, no Canadian or loteien orders. No C.O.D.'s. Please print dearly. 


P.6. Box 430, Murray Hill Station 
New York, N.Y. 10016 

NAME . . 

ADDRESS 

CITY 

STATE . ZIP 


A Big BAT-SAVING of 


Almost $6. is Yours 
when you order all 6 
Episodes AT ONE 
TIME! Simply send a 
Total of $41.00 and 
SAVE $3.64 under 
Single-Sale Prices! 


Now for the first time you can have original EC 
horror comics covers from VAULT OF HORROR #32 
and TALES OF THE CRYPT #38 as Huge Posters! 
Art by JOHNNY CRAIG and JACK OAVISI In Full 
Color! 22" x28" Big! The uncensored original ver- 
sions before the art was toned down! Reproduced 
from the Original Artwork! Limited Supply! Fan- 
tastic quality Collector's Art Item you must have! 
Only $2.50 each, or $4.75 for both. All posters 
are sent rolled, in a protective mailing tube. 


CAPTAIN COMPANY fm-94 
P.O. Box 430 Murray Hill Station 
New York. N.Y. 10016 

Please RUSK my EC HORROR POSTERS 
which I've checked below: 

□ Send me the TALES FROM THE CRYPT full- 
color poster, for which I enclose S2.50 plus 
75$ postage & handling (Total: $3.25). 

□ Send me the VAULT OF HORROR full-color 
poster, for which I enclose $2.50 plus 75$ 
for postage & handling (Total: $3.25). 

□ I must have BOTH posters! Here Is my $4.75 
plus 75$ for postage & handling (Total: 
$5.50) 


• • ■ ucrphqfiouwhovih 


IH BHwn 




order ° ‘J’sP.OS 

episodeleo , tnoy OnW , 




>^°","roViTchancef°^ 


DON'T DELAY 
SEND IN YOUR ORDER NOW!! 










SCREEN THRILLS I 


CAPTAIN COMPANY. FM-94 
P 0. Box 430. Murray Hill Station 
New York, N.Y. 10016 


t«AME 

ADDRESS 

CITY 

STATE 


Great lor Monster Fans are these Amazing FULL COLOR Re- I ,|,g posters in- CAPTAIN COMPANY fm-m 

productions of the ORIGINAL "ONE-SHEET” POSTERS used [ ,or which I enclose ^ 

to advertise these CLASSIC FILMS when they were first pre- | s plus 50C postage and Ne« ’O"; 

sented' Each one a MASTERPIECE of the Old-Time Poster ■ handling for each one checked, no CArrADiAN or foreign orders, no c.( 


Artist’s craft! A big 21x 29 inches in size, they'll look terrific I 
on the wall of your room and if you own prints of these mov- | 
ies, you can use them to decorate the outside of your "The- . 
atre" everytime you put on a Show! Only SI. 50 each plus | 
50C each for postage and handling. 


□ FRANKENSTEIN 

□ DRACULA 

□ THE BLACK CAT 

□ KING KONG 


MONSlIR MOVIE POSItRS 


FULL' COLOR 29”x*l” ORIGINALS! 


THE WORLD’S FIRST NOSTALGIA MOUIE 
MAGAZINE IS STILL THEWORLD’SB^ 


SCREEN 

THRILLS 


NOSTALGIA HAS BECOfYlE BIG I , 

BUSINESS SINCE STI FIRST IJI il IIJ / 
BLAZED THE TRAIL AND MANY Hlh lUM 1 
IMITATIONS HAVE COME AND P 
GONE. THEY SAY THAT IMITA- ,,«im f 
TIONISTHESINCERESTFORM iKCfflMG »’ ’ 
OFFLATTERY, (ONE CURRENT gg fi i 

EFFORT TODAY EVEN TAKES Klf*’, # I 
ITS TITLE FROM THAT OF AN b|_|.f*ll 
STI"DEPARTMENT’|BUTTHE lUplJU ^3 
FACT REMAINS THAT THERE !*■■■ . 1 

CAN ONLY BE ONE ORIGINAL URfiATlNE ' 
ANDTHISISIT STI.THEDAD- PTO'j*'']!' 

DY OF ’EM ALU GET THESE Fo^yhl)* 
ICRFNnaRY ISSUES NOWI 




DON’T WAIT! MAIL TODAY!! LEGENDARY ISSUES NOW! 

f T a .^No. 5- Beverly Hill- ...... 1 

n billies. More Batman 6 [ illustrated 


72 







OLIVER REED 
from werewolf to riches 


PETER CUSHING 


BORIS KARLOFF 


V l'm hoping that you can settle an 
argument for me. Both my friend 
and I are great fans of Peter Cushing. I 
believe that he was first rocketed to hor- 
ror film fame by appearing in CURSE OF 
FRANKENSTEIN- My friend insists HOR- 
ROR OF DRACULA came first- Who’s 
right?-ROALD BORSCHT, Waymart, 
Pa. 


I can vividly remember Oliver 
Reed's brilliant performance as the 
unfortunate lycanthrope in Hammer's 
CURSE OF THE WEREWOLF. Now that 
he's achieved some stardom, however, 
he seems to have forsaken horror and 
fantasy films. What is he doing now? And 
how about a photo of another of my fav- 
orites. Anton Diffring?— JOAN FEIGEN- 
BAUM. New York City, 


A Peter Cushing played Baron Frank- 
enstein BEFORE he portrayed Dr. 
Van Helsing. 


I guess it's true: you just can’t keep 
a good man down. A stake through 
the heart at the conclusion of COUNT 
YORGA, VAMPIRE didn't stop Robert 
Quarry from coming back in THE RE- 
TURN OF COUNT YORGA. He was axed 
at the end of this one, but is this the last 
we’ll be seeing of him?— SHRIEVE MIT- 
CHELL. Queens. N.Y. 


A The Yorga films are far too popular 
to die out after only two sequels. 
Keep watching for the third in the series, 
COUNT YORGA RISES AGAIN! 

Q l recently saw one of the final Kar- 
loff films, THE SORCERERS, and 
was rather impressed by the electronic 
machinery in Boris' laboratory. I was won- 
dering, could this have been the work of 
electrical genius Kenneth Strickfadden?— 
SCOTTY McCLEAN, Brewster, N.Y. 


A Sorry, Scotty. Mr. Strickfadden, 
who was responsible for many of 
the fabulous electrical effects in such 
Universal classics as FRANKENSTEIN 
and BRIDE OF FRANKENSTEIN, had no- 
thing to do with the lab in THE SORCER- 
ERS. He's currently on tour with a tra- 
veling electrical show. 


WORLD'S OLDEST ANSWER MAN WILL INQUIRY TO PROF. GRUEBEARD, FA- I 
DEAL WITH AS MANY QUESTIONS AS MOUS MONSTERS, 145 E. 32nd ST., I 
HE CAN PER ISSUE, AT NO CHARGE NEW YORK CITY, N.Y. 10016 
TO FM READERS. JUST DIRECT YOUR 
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KENNETH UNTERBERG 


'DON'T GET CftUGHT EMPTY-HANDED THE NEXT TIME YOU FIND 
FAMOUS MONSTERS ALL SOLO OUT. SUBSCRIBE! THAT WAY YOU’LL 
NEVER AGAIN HAVE TO BRAVE THE OUTDOORS TO BUY THE NEW FMI 


Are foa having trouble finding FAMOUS MONSTERS at your newsstand? 
Gnashing your fangs because you find the last copy sold out? Do friends 
keep clawing you because they can't get their own copies in their 
neighborhood? 

Well, you can put an end to this wicked situation without violence or 
bloodshed. Just fill out the coupon below and send It to us TODAY! The 
problem will be taken care of, and we'll thank you from the bottom of 
black little hearts! 


CARRADINE &CAVETT 
Jn ABC ‘Dick Cavett Shov 

The show was most inter- 
-esting, and Mr. Carradine 
proved himself to be as per- 
sonable in person, as por- 
traying a character. May he 
live long and prosper! 

DOUGLAS OJINSKI 
Bronx, N.Y. 

WANTED! More Readers Like 


you can feature an article 
dealing with the Quatermass 
series in general. 

1 always look forward to 
future issues. 

CARMEN MINCH ELLA 
East Detroit, Mich. 


GORE VS. BORE 

Once again I find myself 
writing to you, this time with 
particular regard to issues 
#87 & #89. In #87 everything 
was at its usual peak pf ex- 
cellence, except for "Girls & 
Ghouls Gallery" and the com- 
ics. In the former, the prob- 
lem is the puns. You DO tend 
to go a bit overboard with 
them, and they CAN be good, 
so please try to just temper 
them down a little. 

Issue #89 was even better, 
but a fine example of gore, 
bore & violence was exempli- 
fied in BLACK ZOO. Yes, Her- 
man Cohen gave us that and 
HORRORS OF THE BLACK 
MUSEUM, and I wish he would 
have given them to some 
other unfortunate person(s)! 
Movies like these give horror 
a bad name. When I go to a 


horror movie, I want to be 
entertained & frightened, not 
bored & revolted. 

FM is a great magazine 
and, as a loyal reader. I’d 
hate to see it feature only 
gory new films. 

JOAN P. HIGGINS 
NewCity. N.Y. 


WE WANT TO READ 
YOUR MAIL, MONSTER! 

Send us your letters & 
photos — and then watch 
this Fangmaii Dept! You 
may appear in print! 
Send To 
Fangmaii Dept. 
Famous Monsters 
Warren Publishing Co. 
145 East 32nd St. 
New York, N.Y. 10016 


TOD EDMONDSON 

, FILMBOOK FAN WRITES 

I have been enjoying FA- 
10US MONSTERS for many 
ears. Most of its issues have 
leen of high quality, but your 
nagazine has reached the 
leights of excellence when it 
las featured those well- 
vritten & nostalgic filmbooks. 
•he LONDON AFTER MID- 
NIGHT filmbook was especial- 
y fine, because if dealf with a 
ilm which is rare and which 
lot many modern monster 
ans are able to view today. 

For this same reason, 1 
lave long been hoping that 
YOU would publish a filmbook 
3f that silent classic THE 
.OST WORLD, with Wallace 
3eery and company. Mr. Ack- 


HOWMON$TERIF/C IS YOUR NEWSSTAND? 


IN CANADA. AND OUTSIDE THE U.S., PLEASE ADD SI .50 TO ALL RATES 


CHECK CREEPY EERIE VAMPIRELLA FAMOUS MONSTERS g 

MAGAZINES □ Tissues $ 5.50 0 7 Issues $ 5.50 □ 7 Issues $ 5.50D 7 Issues S 5.501 

ORDERING: □ 14 Issues S1 1 .00 g 14 Issues $1 1 ,00 □ H Issues S1 1 -OOD 14 Issues S1 1 .00 1 

I enclose S FOR A ISSUE SUBSCRIPTION TO, MAGAZINE J 

AS INDICATED ABOVE. - 
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SEND FOB B MOHSTEB 

...Or, let our monsters send YOU! 

It costs thousands of Ghoulnrs 


(the currency of Transylvania) 


to publish and distribute 
FAMOUS MONSTERS each 
issue, and if you’ve missed 
any back issues, you can ob- 
tain this fabulous mint collec- 
tion. They’re going fast, and 
you'll crave them in despair 
when they're all sold out! 

Now’s the time to fill in the 


gaps in your collection, or re- 
place any “dog-eared” copies 
before these issues become 
scarcer than Kong’s teeth! 

It’s no trick to treat your- 
self, just take your bawlpoint 
pen in hand and fill out the 
coupon before the full moon 
rises. 


1969 

1970 
] 1971 
] 1972 
3 032 (52.00) 
1 #33 (52.00) 
. #34 ($2.00) 

I □ #36 (52.00) 
I □ #37 (52.00) 
I □ #39 (52-00) 
• □ #40 (52.00) 



#41 (51.50) 
#42 (51.50) 
#43 (51.50) 
#44 (51.50) 
#45 (51.50) 
#46 (51.50) 
#47 (51.50) 
#49 (51.50) 
#50 (51.50) 
#51 ($1.50) 
#52 (51.50) 
#53 (51.50) 
#54 (51.50) 
#55 (51.25) 
#56 (51-25) 
#57 (51.25' 


iS (51.25) 
i9 (51.25) 

10 (51.25) 

11 (51.25) 
;2 ($1.25) 
)3 ($1.25) 
i4 ($1.25) 
>5 ($1.25) 
'6 ($1.25) 
i7 ($1.25) 
'8 ($1.25) 
i9 ($1.25) 
0 ($1.25) 
:i ($1.00) 
2 ($1.00) 
3 ($1.00) 
4 ($1.00) 
5 ($1.00) 


#86 (51.00) 
#87 ($1.00) 
#88 (51.00) 
#89 ($1.00) 
#90 ($1.00) 
#91 (51.00) 
#92 (51.00) 
#93 (51.00) 
#94 ($1.00) 


NO C.O.D.s. PLEASE PRINT CLEARLY! NO CANADIAN OR FOREIGN ORDERS! 


FAMOUS MONSTERS BACK ISSUE Dept. 
Box #430 Murray Hill Station 
New York, N.Y, 10016 


□ I enclose S_ 

MAMF 


^ for the back issues 


ADDRESS^ 
CITY 



HEME SHE IS! 


PULL-COLOR 6' POSTER 


HERE'S VAMPIRELLA IN FULL- for your friendsl This Pester 
COLOR— 6 FT. TALLl! This is head and shoulders above 
magnificent Poster of VAM- anything you've ever seen! 
PI HITS you right in the eye, The clarity and perfection 
and is now available for the of this amazing, life-like il- 
first time. This beautifully lustration will delight and 
rendered illustration (shown astound you each time you 
at right) is the exact paint- look at VAMPIRELLA. Be the 

ing seen on the magnificent first in your cave to have 

front cover of VAMPiRELLA a genuine 6-Foot Vampi; 
^19. This colorful illustra- next to the real thing (and 
tion of VAMPI has been ad- only Publisher Warren has 
mired by everyone who has that!), this great poster is 

seen the cover original. The the best buy of two life- 

seme painting was selected timesi ORDER NOW! Money- 
to on the cover of Back guarantee if not satis- 

the 1972 COMIC ART CON- fied. 

VMMTiON PROGRAM BOOK- -||p TOU BuK]. 

I FT heetinj 'nil other comic , 

bckekebaracters fangs down! 

Tni 'vi nn-rrr seen anything 
Uke it beforel A masterpiece 
of reproduction, A FULL 6 _ . r, 

FEET TALL, thot will startle, l 

shock, and captivate every. ' 

onel The VAMPI Poster is , * t 

rendered especially for us . .. •- t- T- 

by Master Artist Jose Gon- » IW 

zalez, who illustrates the - - r n . . 

adventures of your favorite ■ •- ic:-. " - 

girl ghoul in each issue of — 'r -u '^- 

VAMPIRELLA MAGAZINE. ‘.J 2 

Your 6-Foot VAMPIRELLA _ - ■ 

Poster is a Fantasmagoria jJT' 

of Fun! Have your picture r : . -Jz.-.tam i-a 

taken alongside VAMPI! Put ^ V 

it up on any wall, or dorm ^ rtC-'- •• 

door! Makes an ideal gift 

SENT TO YOU ROLLED IN A STURDY MAILING TUBE 


CAPTAIN COMPANY FM-94 
P.O. 430, Murray Hill Station 
Na«r York, N.Y. lOOlE 

n Rush me the E-FT. FULL-COLOR VAMPIRELLA POSTER. Enclosed is $2.98 plus SOC 

e ' ige & handling {Total: $3.48|. 

me a FREE 6-FT. FULL-COLOR VAMPIRELLA POSTER {we pay postage). Enclosed Is 
~ $11.00 for a 2-year, (14 Issue) VAMPIRELLA SUBSCRIPTION. 





